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Burn Al one
FADE | N:
AD 1541
| NT. CUPBOARD - DAY

A hand reaches up and in. Searches about. The hand is nmal e,
not clean. The cupboard is enpty apart fromdust and a
dead cockroach - and a rat in fight node.

The hand finds the cockroach. The rat attacks to save its
di nner but bounces back as froman invisible wall.

I NT. WLLIAM S HOUSE - CONTI NUCUS

An inpoverished 16th century hovel in need of repair - by
a bonmb. The only even noderately attractive itemis a
porcel ain bow on the table.

W LL MORTI MER, 25, studies the cockroach. |If wasted rock
guitarists have a common ancestor, this man is it. He throws
the bug away in disgust. Reconsiders. Finds it - but he
hasn't sunk quite that low yet. Tightens his belt.

A novenent. The rat.

W LL
Hell o din dins.

W1l reaches behind himfor a knife, noving carefully so
as not to startle his target.

He pulls his armback for a quick strike - but catches his
hand on the table and | oses his grip. The knife arcs up
and woul d cone down on - and through - his bare foot but
it deviates inpossibly at the |last nonent.

WIIl doesn't see this because he has turned his head to
watch his nmeal escape - with the cockroach

Then he notices that he has broken his bow. This hurts.

The image distorts - BECAUSE it's reflected in an eye.
The eye belongs to a wonan who is not in the room She's
in a graveyard.

EXT. VILLAGE GRAVEYARD - DAY

CATHERI NE PENHALLI CK, 43, kneels on a grave. She |lets out
a slow relieved breath and | owers her head.

CATHERI NE
Men are such hard work.
(to the grave)
Yes, you were too.



In a tinme when m ddl e aged wonen are old, Catherine is
young. She carries the sort of serenity that could nmake a
charging arny stop and apol ogi ze for maki ng so nmuch noi se.

She tidies the grave of R chard Penhallick - died 1530.

Not satisfied with the result, Catherine nmakes a snal
hand gesture. WIld flowers spring up. She kisses her
fingers, touches the top of the headstone and wal ks away

unaware of TOM CRI PPS, 25, watching fromthe woods. Tom
the sort of man wonen rarely notice. If they had geeks

IS
in the 16th century, he'd be their poster boy.

As Cat herine wal ks, she notices that her husband's grave
now | ooks different fromthe others. Easily fixed. A snal
gesture and wld flowers bl ossom across the cenetery.

Never taking his eyes from Catherine, Tom nakes his way to
a grave bearing the inscription:

"Adam Cri pps 1487-1527"
He rests his hand on the headstone.

TOM
Al right, Dad.

The other hand holds irises intended to replace the dead
bl oons in the earthenware pot on the grave. They | ook
paltry conpared to the growing wild flowers

He kicks the earthenware pot. It shatters against the
headstone. Tom squats and renoves the shards, and al
yel low flowers, fromthe grave

| NT. /EXT. WLL'S HOUSE - DAY

WIIl carefully lays the fragnments of his bowl on the table
and sl ouches out si de.

He stands beside his tethered horse and studi es the chickens
in the coop.

W LL
So Mabel, which goes first, the
chi cken or the egg?

GLOVER (O. S.)
Isn't that nonsensical ?

Who said that? WII | ooks at the horse.

GLOVER (O. S.) (CONT' D)
Yes it is.

WIIl turns alittle farther and sees FARVER GLOVER, 60.
It's unlikely that d over has ever been the life and sou
of any party.



GLOVER ( CONT' D)
Which came first is a reasonable
qguestion. The other way round? A
dead chi cken | ays no eggs.

W LL
Nor do ny live ones. In fact --

GLOVER
Hunger makes you forgetful,
expect. A debt, for instance, m ght
slip your m nd.

WI Il prepares to be charm ng.

W LL
M. dover, | --

GLOVER
No, WIIl, ny patience is exhausted.

W LL
As denonstrated by all the
interrupting. Gve ne two days.

GLOVER
I'Il take the hens.

W LL
And | eave ne to starve?

GLOVER
Per haps you woul d prefer a duel ?

WI1l looks at the elderly, arthritic dover and thinks
his m ght not be a bad idea.

GLOVER ( CONT' D)
My son will be happy to oblige.

A youth steps out of the trees. |If the Hulk was 18 and
not green, he would be this guy. WIIl's heart sinks. He
gestures in resignation towards the chicken coop.

GLOVER ( CONT' D)
The next installnment is due Friday.
O | could accept the nmare as
paynent in full - as it's you.

This breaks WIll's heart but he has no alternative.

W LL
Can't afford to feed her anyway.

GLOVER
Coul d she not feed you - for weeks?

WIIl is appalled - and worried for the mare.



W LL
She's a good horse. Her nane's
Mabel .

G over's son unties the mare and throws the rope to WII.
They take the horse and | eave.

WI1l looks at the rope then | ooks at his shitty little
house. What's the point?

He fetches a stool and throws the rope over a branch about
eight feet fromthe ground.

Unseen by WIIl, Tomwatches with interest.
WIIl is tying one end around the tree trunk when the branch
br eaks.

He | ooks at the rope lying on the floor then | ooks away -
and notices Tom

A fraction too |ate to be convincing, Tom anbl es forward
as if he has just arrived.

TOM
Wasn't that your mare?
W LL
Go away, Tom
TOM
Rotten branch?
W LL
Go away now.
TOM

Taking it down before it falls on
sonebody. Sensi bl e.

W LL
Pl ease.

TOM
No, I'mtaking you for a drink.

W LL
No noney.

TOM
No probl em

W1l sighs and trudges off towards the vill age.

TOM ( CONT' D)
Not | ocki ng your door?



W LL
I n case sonebody breaks in and
| eaves sonet hi ng?

They turn a corner and see ANNE MORLEY, 22, sitting outside
the blacksmth's forge flicking stones at a tethered goat.
She wears a brightly coloured party dress, which contrasts
strikingly with everybody el se's drab cl ot hes.

The sight of her instantly lightens WII's nood. He preens.

TOM

No one can say you're not resilient.
W LL

Does that nmean handsone?
TOM

And clever. Flowers are al ways

good.
Yes! Thank you. WII| scanpers around picking wild flowers.
OUTSI DE THE FORCE

WIl saunters towards Anne with the flowers behind his
back. Tom follows, not expecting this to go well.

Anne sees them com ng. Sighs.
Her father, the village blacksm th, brings her a drink.

DANI EL
You could do worse than WI I
Mortimer, ny girl.

ANNE
How exact|y?

Wth a nod to the approaching nen, Dani el goes back inside.

W LL
Eveni ng, Anne. Looki ng good.

She stares inpassively in his general direction.
He holds the flowers out to her.

W LL (CONT' D)
For you.

ANNE
Wy ?

W LL
The field was a nmess. Thought I'd
tidy up.



ANNE
And bring me the rubbish?

He turns up the charm

W LL
Wel |, you have a furnace.

She takes the flowers - and holds themout for the goat to
eat .

W LL (CONT' D)
And a goat.

Not how WIIl thought this would go. Looks at the chew ng
goat. Looks to Tomfor help. Tom | ooks at the sky.

W LL (CONT' D)
Right. Well. Things to do.

WIl hurries off. Tomw nks at Anne and follows him

W LL (CONT' D)

| Know, | know, you told ne so.
TOM

No. | didn't.
W LL

You t hought nme so. | broke ny bow .

TOM
The one your nmum |l eft you?

W LL
The place is less cluttered now.

EXT. QUTSI DE VI LLAGE TAVERN - DAY
WI1l has calnmed down a little and has sl owed his pace.

W LL
She'll conme around when |'mrich

Reaches into his shoe and produces a coin.

W LL (CONT' D)
My | ucky day.

TOM
It's certainly going well so far.

I NT. / EXT. CATHERI NE' S SHED - DAY

A | arge ranmshackl e shed contai ning sacks of grain, various
jars and drying herbs.

Rats work through one of the sacks to get at the contents.
They freeze when Cat herine cones in.



CATHERI NE

(quietly)
Stop that.

The rats wal k away. There is no panic or frenzied escape -
t hey are sinply obeying her.

Cat herine picks up a large jar, takes it outside and hands
it to dover, who is astride WIIl's horse.

CATHERI NE ( CONT' D)
Mx with water. Even parts.

A over pays her.
She nods her thanks and i ndicates the horse.
CATHERI NE ( CONT' D)

There are other areas where you
coul d be generous.

GLOVER
Moral instruction from Satan's
servant ?

CATHERI NE

Pi ous condemation from- you?
He | ooks up at the shed's poor state of repair.

GLOVER
How | ong' s your husband been dead?

CATHERI NE
El even years.

GLOVER
It shows.

He rides away.

Catherine takes a breath. Goes into the shed. The rats are
back at the sack. She waves her hand and the rats expl ode.
Bl ood and bits of rat carcass shower the grain.

CATHERI NE
Didn't think that through

| NT. VI LLAGE TAVERN - DAY

A busy place. Cientele of both sexes but nostly nen.
W1l plays cards while Tom wat ches.

WIIl |oses.

TOM
You shoul d get away.



W LL
My luck will change.

TOM
The only luck is the luck we nake.
| mean get away fromthe village.
See the worl d.

W LL

Anne is here.
TOM

WIl, she's the only woman you know.
W LL

Anne's the only woman in the worl d.

TOM
No. She isn't. Really.

W11 |oses again.

W LL
You're putting ne off.

Tom | ooks away. Hi s gaze falls on two nen at a nearby table.

MAN 1
What you | ooking at?

Tomturns away - into the BARMAID who's col |l ecting tankards
and is al nost wearing a | ow cut bl ouse.

TOM
Sorry.

She scow s and hitches up her top.

The men at the nearby table |augh.

MAN 1

He's as mad as his not her was.
MAN 2

Turd never falls far fromthe cow

WIIl is ready to spring to his friend s defence.

W LL

Did he insult you?
TOM

No.
W LL

Sur e?
TOM

Yes, | speak the | anguage.



WI1 | oses again.

TOM ( CONT' D)
Drink?

He goes to the bar.
Wth no noney left, WII follows.

The Barmai d i gnores Tom and poi nts her cleavage at WII.

TOM ( CONT' D)
Lizzie. | see you' ve conme to be
m | ked but we'll stick with ale if

you don't m nd.
She's too shocked to retort.

TOM ( CONT' D)
Any time this week.

She pulls the pints.

W LL
You really think I have no chance
wi th Anne?

TOM
Wt hout noney, no. | hear there's

work in the city. You could be
there in tw days.

W LL
If I had a horse.

Tomsmles to hinself.

TOM
| could | end you Marmaduke if you
prom se not to stake himin a bet.

The barmaid brings their drinks. There's a big difference
bet ween the way she plonks Tomis down on the bar and the
flirtati ous way she delivers WII's.

W LL
(to Tom
Thanks but |'m good here.

EXT. FORGE - DAY

Anne nmakes eyes at a nobleman while Daniel finishes shoeing
his steed. She undoes a button. The nobl eman ri des off.

DANI EL
You'l'l get nothing fromthe high-
born Ii kes of that one, Annie -
apart froma quick tunble and a

( MORE)



DANI EL ( CONT' D)
dose of the clap. Young WII is
very taken with you

ANNE
He can be taken by the devil. WII
Mortinmer has even |ess than you.

10.

Her words wound and she regrets them She can't apol ogi ze
but she takes his hand and sits hi m down beside her.

ANNE ( CONT' D)
Do you really think WII Mortiner
is the right man for me? O is it

because you know he'll never | eave
here? Dad, | can't stay for ever.
DANI EL

You don't seem able to get away.

They both laugh. It's a rare shared nonment for them

ANNE
Wien I"'msettled, 1'Il get nmy rich
husband to send for you.

DANI EL
But who'd | ook after the forge?

She sees he neans it, that without his forge he would be a

lost little boy.
EXT. WOODLAND PATHWAY - DAY
STEPHEN WALDEGRAVE, 40 and expensively dressed,

sits glumy

on his horse while his assistant, CRISPI AN DE BARGE, nails

a notice to a tree

"Substantial Reward offered for
wi tches at Ravenhurst garrison.”

WAL DEGRAVE
This is deneani ng.

DE BARCE
Yes, sir.

WAL DEGRAVE

An investigator of ny prowess
They ride off at a wal ki ng pace.

WALDEGRAVE ( CONT' D)
As if hunting witches were not
sufficiently underwhel m ng, now
we' re having them delivered.
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DE BARGE
That's the future.

Of to the side, a magpi e threatens a bl ackbird's nest.

Wal degrave pulls out his dagger and brings the magpi e down
with an inpressive yet casual throw

DE BARGE (CONT' D)
| suppose you want ne to fetch that?

De Barge reluctantly turns his horse.

Wal degrave rides on.

As de Barge disnounts, he thinks he sees a woman (Cat herine)
through the trees, reading the notice he nailed up. But
when he | ooks again, she's gone. 7

EXT. WOODS - DUSK

Somewhat the worse for drink, WIIl and Tom play a gane in

whi ch one player kicks a ball of bundled rags at a tree
trunk and the other tries to block it with a stick.

W LL
Anne woul d bed a stranger but what
will she give nme?
TOM
Abuse?
W LL
No one will love her as | do.
TOM

Maybe you just want to. One - nil.

W LL
You think too much. One - all! And
you're not as smart as you think.

TOM
Two - one! But ny cleverness
i ncreases. Your |ooks ..

Tom makes a sliding downhill notion with his hand.

Wiile WII stands transfixed by the awful thought, Tom
dunm es a shot.

WIIl noves late, slips, |eaving an open goal - until he
manages to divert the flying ball by hurling his stick
like a spear. It's an incredible throw

W LL
VWhat should | do?

He retrieves the ball.
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TOM
Wnen |ike you to pay attention
when they tal k.

W LL
| do that. Two - all!

TOM
But you have to overdo it because
t hey only heed ot her wonen.

W LL
Unl ess you' ve done sonet hi ng wrong.

TOM
Unl ess you' ve done sonet hi ng wrong.
Shit! Two - three.

He notices that WIIl is REALLY LOOKING at him It's weird
and a bit scary.

TOM ( CONT' D)
That's - much better

Tomtries to take advantage of WIIl's distraction but he
kicks the ball wildly. It disappears into the undergrow h.

W LL
My best undies are in that ball.
Wiy don't we play when it's |ight
enough to see?

TOM

We' re not drunk enough then.
W LL

We coul d be.
TOM

If ale were free.

W LL
Yeah. Sorry.

I NT. TOM S HOUSE - N GHT

Tomlies in bed, renenbering. A small carved wooden pig is
on the pillow beside him

He's nine years old. H s MOTHER kneads dough at the kitchen
table. Tomattracts her attention and hands her a fl ower.
She smiles, w pes her hands and takes the gift. The boy
couldn't be happier.

MOTHER
Thank you, Thomas. That's wonderful -
and yel | ow.



13.

Her nood flips. She is suddenly a dangerous person to be
near.

MOTHER ( CONT' D)
| hate yell ow

She rips up the flower and | ashes out at her son with the
nearest solid object - a frying pan. It catches himon the
arm and opens a wound.

MOTHER ( CONT' D)
What are you trying to do?

She grabs Tom and would inflict further harmif his FATHER
didn't run in and pull her off.

FATHER
Cal m yoursel f, dear. The boy neant
no harm He -

Hs wfe rakes her fingernails down his face, draw ng bl ood.
Taken by surprise, he lets her go.

She is suddenly calm Smles.
MOTHER
Potatoes. |'Ill pick sone potatoes
for dinner.

She strolls out, tousling Tom s hair on the way as if
not hi ng has happened.

Tom s father gives hima small carved wooden pig and tends
to Tom s wound, ignoring his own.

FATHER
She can't help it, mate.

TOM
WIIl says if one of your parents
is mad, you'll go nad too.

H s father makes a difficult deci sion.

FATHER
That's not true. And she won't be
hurting you again.

TOM
She will.

FATHER
No - because she won't be living
wi th us any nore.

TOM
But she's my nunmy.
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FATHER
| suppose you're old enough to
hear this now. The death took
your nother when you were a baby.
Katie was -- | remarried.

Hs wife returns, carrying potatoes in her apron.

MOTHER
Al right for some, with tinme to
sit around gassing.

MEMORY 2

Tom 12, finds his nother hanging dead in the kitchen.
MEMORY 3

TOM S MOTHER S FUNERAL

The sane cenetery we saw earlier. Fewer graves.

A small crowd around the grave as the mnister nunbles the
standard words of the tine.

Tom holding the carved pig, gazes at the beauti ful

Cat herine watching froma distance. Hs father notices
this and stands in this son's line of sight with his arm
around the boy's shoul ders.

BACK | N THE PRESENT

A sm | e spreads across Toms face. He's putting things
t oget her.

EXT. WLL"'S HOUSE - ROCF - N GHT

WIIl sits on the roof, snapping twigs off the dead branch
he brought down earlier

From here he can see Anne sitting outside the forge,

illumnated by the Iight fromthe furnace.

W LL
(snaps a tw Q)
| love her.
(snaps anot her)
| love her not.
(anot her tw Q)
She's the only one for ne.
(anot her)
She's the only one here.

The next twig resists and cuts his hand. He rips off a
different twig, using his other hand.

W LL (CONT' D)
This tells nme sonet hing.
( MORE)
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W LL (CONT' D)
(anot her tw g)
It doesn't.
| NT. VILLAGE CHURCH. VESTRY - DAY

Tomsits with the young PRI EST who's checking a | edger.

TOM
My dad made those doors.
PRI EST
Very nice. Intricate. Hows WII?
TOM
What's your favourite part?
PRI EST
O what ?
TOM

O the intricately carved door
depicting the story of Sanson and
Del i | ah.

PRI EST
s that what it is? Mist be five
nmont hs since | spoke to WIliam
The ganbling was ruining him

TOM
You didn't speak in the confessional
t hen?

The priest closes the book.

PRI EST
There's no record that | can find.
Is he still at the ganbling?

TOM

| woul dn't know. Not hing about a
second marriage?

PRI EST
And no death of a Cripps until
your fat her.

TOM

Are the records conpl ete?
PRI EST

| doubt it.
TOM

Are they reliabl e?
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PRI EST
Unl i kely. Mot her Church has not had
unbr oken tenure. Unmarried nother.
Bastard. Stigma. Add a little noney
and you can rewite history.

TOM
That unmarried nother would be in
her forties now.

PRI EST
If she's still alive. Have you
spoken to anyone who was here at
the tinme? I'd try Andrew G over.
He's still sharp about nost things.

Tomwaits for an explanation but the priest's mnd is
el sewhere.

TOM
What isn't he sharp on?

PRI EST
Ch, he thinks he was a crusader.
Kni ght Tenpl ar, that sort of thing.

TOM
Is he that ol d?

PRI EST
Nobody' s that ol d.

Tom stands and wal ks away.
PRI EST ( CONT' D)
Ask WIIl to cone and see nme. That
is a nice door
EXT. Rl VERBANK - DAY
Farmer d over sits fishing.

Tom squat s besi de him

TOM
Beauti ful norning.
GLOVER
It was.
TOM
Enough smal |l tal k. Tell ne about
t he wi dow.
GLOVER

The death has | eft nany w dows.
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TOM
Cat herine Penhallick. D d she have
a son?

GLOVER

The nmenory is feeble.
Tom hol ds out noney.

TOV
Have sone tonic.

A over holds a fishing xrod out to Tom

GLOVER
The information is free if you catch
the first fish. G herw se doubl e.
Is that fair? | think so.

Tom t akes the rod.

During the foll owi ng exchange, G over manages to change
rods without Tom noti ci ng.

GLOVER ( CONT' D)
There was a boy. He had an acci dent.

TOV
Fat al ?

GLOVER
Scarring. Mldly. O so | heard.
Things get nuddled in the telling.

Tom feels the scar on his arm

GLOVER ( CONT' D)
There were runours. Reverend
Merryweat her, or it mght

G over pulls out a fish. It |ooks suspiciously dead for a
fresh catch. But Tom needs to know. Hands over nore noney.

GLOVER ( CONT' D)
... mght have been Father G strap,
forced her to give the child up to
be raised by a barren couple.

Exciting news.

TOM
What coupl e?
GLOVER
Was | here to see? No, | was

fighting in the Holy Land.

Tom st ands.
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TOM
Did you ever hear anyone call the
wi dow "Katie"?

GLOVER
No. Want to buy a fresh fish?

EXT. FORGE - DAY

Anne sits outside the forge, soaking up the sun. Stil
wearing her party dress but with a couple of buttons open,
t he sl eeves pushed up and the hem above her knees.

Dani el nudges WIIl to go to her - and to renove his shirt.

WI| does so. He stands in front of Anne with everything
punped and flexed to its best advantage.

ANNE
My sunshi ne.

He preens.

ANNE ( CONT' D)
You're init.

WIIl gives up and turns away - revealing a scar on his
| ower back

Anne doesn't open an eye until she hears a rider.

When she sees it's a GENTLEMAN, she | eaps to her feet and
dusts herself down.

ANNE ( CONT' D)
Good norni ng, handsone sir.

GENTLEMAN
Coul d you direct nme to the
bl acksm th' s?

ANNE
Ri ght here.
GENTLEMAN
Oh, | assuned this was the bordello.

Anne defl at es.
The man clinbs down off his horse and squeezes her runp.

GENTLEMAN ( CONT' D)
How nmuch, by the way?

Anne pulls away and goes inside - past Daniel, whose
knuckl es are white around a bent poker. He takes a nonent.

DANI EL
How can | help you, sir?
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EXT. CATHERI NE' S HOUSE - DAY
Tom wal ks up to Catherine, who is sweeping her front step.

CATHERI NE
Master Cripps. How can | help you?

TOM
By giving me ny powers.

She doesn't know what he neans but this is not a
conversation for outdoors. She nods for himto go inside.

| NT. CATHERI NE' S HOUSE - CONTI NUQUS
Catherine follows Tomin and cl oses the door.

The roomis clean and bright. A profusion of herbs, grow ng
and drying, but no obvious 'w tchy' apparatus.

TOM
Did you think ny father woul dn't
tell me about you and him- and
don't you go calling hima liar.
My father was a good man.

He's getting worked up. Catherine speaks carefully.

CATHERI NE
Your father was a great man, Tom
much | oved in the village.

TOM
Much | oved by you. And I amthe
result. See? Proof.
He shows her the scar on his arm

CATHERI NE
You think I'myour nother?

She sits down and | ooks at him trying to understand.

TOM

You had a son.
CATHERI NE

My son di ed. People do. The death.
TOM

There's no grave. | | ooked.
CATHERI NE

| noved away.

TOM
To avoi d scandal ? How proper. Powers
now pl ease.
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CATHERI NE

Tom | have no powers to give.
TOM

Li ar.
CATHERI NE

l"msorry. [|'mnot your nother.

She took her own life, poor soul.

TOM
Lying witch bitch.

He pulls a dagger. Catherine |ooks at it, unfazed.

CATHERI NE
Cal m your sel f.

Probably the worst thing she could have said.

TOM
Cal m nysel f? You give nme away,
then deny ne, call ny father a
[itar and claiml sprung froma nmad
worman? Cal m nysel f?

He raises the dagger - and finds it turned into a flower.
A yellow flower. He drops it in horror and runs out.

Catherine sniffs the flower, deep in thought.
EXT. WLLIAM S HOUSE - DAY

The priest watches WIIl repairing the roof of his cottage.
WIIl has very little idea what he's doing.

PRI EST
Need sone hel p?

W LL
I|'mfine. Thanks.

The priest clinbs the |adder and joins WII on the roof.

PRI EST
Rebuilding is rarely a one-man job.

He assesses the problemand starts work. He's a nuch better
handyman than WI I .

PRI EST ( CONT' D)
Haven't seen you at nmass in a while.

W LL
Been a few nont hs.

PRI EST
A few dozen nont hs.
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W LL
God and | fell out when he burnt
ny parents.

PRI EST

You' re puni shing God?

W LL
Taking a hint. Not wasting nmy tine.

PRI EST
Li ke I waste nm ne?

W LL
Maybe God |ikes you

PRI EST
Maybe there's a reason for that.

W LL
What reason did | give himwhen
was ten years ol d?

He takes back his tools.

W LL (CONT' D)
| can manage. Thanks.

The priest leaves it there. Starts down the | adder.

PRI EST
Don't fall, Wlliam It's a |ong
way down.

EXT. CASTLE - DAY

The GUARD at the gate takes two flagons from Tom who is
in a buoyant nood as he accepts paynent.

TOM
Best honeyed ale in the county, if
| say so nyself. Got to |look after
t he boys who | ook after us.

EXT. VILLAGE STREET - EVEN NG

WIl and Tom play a gane that involves tossing a nunber of
smal| stones at a circle drawn in the dirt, skipping to a
defined point and hoppi ng back.

W LL
You' re rubbi sh today. Wat's up?

They keep pl ayi ng.
TOM

Menories. Stuff. My num and dad.
How ol d were you when yours died?
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W LL

Ten.
TOM

Do you still not remenber the fire?
W LL

You won't put nme off that easily.

TOM
Race you to the oak.

Tom sprints off.

WIIl starts to chase then sits on a tree stunp and stares
at the sky - so he doesn't notice the snake that gets out
of his way wth unnatural speed.

TOM (O. S.) (CONT' D)
Loser!

INT. TOM S HOUSE - NI GHT
Tomlies in bed thinking.
STREAM

WIIl |eaps easily over the stream Tomattenpts the sane
feat and falls in.

TAVERN

A barmaid, repul sed by Tom s attentions, imediately falls
for WIl's twnkling smle.

BABI ES

Two baskets lie on the ground between Catherine and Tonm s
parents. Each basket contains a baby. Tomis in one (with
his adult face). Catherine picks up the other baby (wth
WIll's adult face) and distastefully indicates for the
worman to take what's left.

THE PRESENT TI ME

Tomtwirls the wooden pig with increasing fury.

EXT. WOODS - DAY

WIll and Tom hunt with bows and arrows. No | uck yet.

A rabbit. WIIl tightens his belt. Takes aim

TOM
Hold on. Wat's that?

Points to a notice nailed to a tree. They walk up to it.



TOM ( CONT' D)
Deliver a witch to the garrison?
Substantial reward. Enough for
Anne to take you seriously.

W LL
But | don't know any wi tches.

TOM
Cat heri ne Penhal li ck?

W LL
The woman who hel ps peopl e?

TOM
The woman who calls up denonic
powers so she can seemto help.

W1l thinks he's joking. Tom doesn't sm|e.

TOM ( CONT' D)
If you don't do it, someone else
will. Then they'll get the noney,
the witch will still be tried and
you'll still be poor.

WIIl snatches down the notice.

Unseen by

Tom t akes

the two nen, a small boy watches.

W LL
How much is a 'substantial' reward?

TOM
Enough to nmake people do it. And
when she's found guilty, her
property goes to you too.

W LL
That's the | aw?

the notice fromWII.

W LL (CONT' D)
Need a horse to transport a wtch.

TOM
There's still only Marnmaduke. He
m ght not be the fastest or the
strongest -

W LL
O the best tenpered -

TOM
- horse in the kingdom but | want
hi m back. Okay?

W1l nods and hugs Tom who smles coldly.

23.
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W LL
If the Wdow really is a witch --

TOV
An abom nati on.

W LL
-- how can | overcone her?

TOM
Caution? Fromyou?

W LL
Mist be getting ol d.

TOM
A d and poor is not good.

EXT. WOODS/ | NT. CATHERI NE' S HOUSE - DAY

W1 rides Marmaduke through the woods. It's hard work.
He's a poor rider and the horse is cantankerous wth age.

Catherine sits in her kitchen with her back to the w ndow
and her cat on her | ap.

CATHERI NE
So this is the day.

She puts the cat down and goes out to neet WII.

CATHERI NE ( CONT' D)
M. Mrtinmer. How pleasant.

He junps down off the horse and holds a sword to her throat.

W LL
Pl easanter with your hands behind
your back.

CATHERI NE
How exciting! | should point out

|"mold enough to be your nother.
He ties her hands.

W LL
|'"mtaking you to the garrison to
stand trial for witchcraft.

She hides a smle, playing al ong.

CATHERI NE
Have pity on a poor, harnl ess w dow
with no funds wth which to buy
her freedom

W LL
| don't want your noney.
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He tightens his belt.

CATHERI NE
|f you're hungry, there's sone
grain you can have. Prized red-
speckled grain fromthe Oient.

He tightens a noose around her neck and, hol ding the other
end of the rope, clinbs back onto the horse.

W LL
| f you are innocent no harmwl |
befall you. WalKk.

She does so - but Marnmaduke won't. When Catherine gets to
the end of her |eeway on the rope, she stops.

CATHERI NE
Sorry, was | going too fast?

WIIl tries to cajole Marnduke into noving.

CATHERI NE ( CONT' D)
Let me know when you're ready.

She sits on a rock and proceeds to eat an apple. WII| stares
at her. Pulls his sword and junps off the horse.

W LL
How did you get free?

CATHERI NE
How do you nean?

W LL
| tied your hands behind your back.

CATHERI NE
Are you sure? That's odd then,
isn't it? Here, have another go.

She stands, gives the apple to Marnmaduke and hol ds her
hands behind her back. He re-ties them- extra tight.

CATHERI NE ( CONT' D)
Shall | follow you, In case you
can't keep up again?

W LL
No, | want you in front where |
can see you.

She wal ks and, again, Marnmaduke is reluctant to nove.

W LL (CONT' D)
Cone on you usel ess ol d nag.

CATHERI NE
He can't hel p being ol d.
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W LL
He's | azy.

CATHERI NE
And quite angry.

They are beside a thick gorse bush. She half turns and

wi nks at Marnmaduke, who starts to buck. It's feeble but
WIIl is not a great rider. He's about to fall off - on the
side away fromthe bush

Wth a sigh, Catherine squeezes her eyes - and when WI I
is unseated, he falls safely onto the bush, which has noved
around to that side.

CATHERI NE ( CONT' D)
Heavens to Betsy! Are you all right?

She hurries around to hel p himup.

W LL
' Heavens to Betsy'? Wat does that
mean?

CATHERI NE
Just sonething | made up. Think
it"ll catch on?

He notices she's untied again. Leaps up.

W LL
Ri ght!

He re-ties her, this tinme putting small hone-nmade crosses
in the knots.

CATHERI NE
Good idea. They'll protect us on
t he journey.
They set off, making good progress this tine.

CATHERI NE ( CONT' D)
You realize you're taking ne to ny

deat h?

W LL
No. You help people. They'll Ilet
you of f.

She stares at him Seriously?
CATHERI NE
Then you won't get paid. Haven't
t hought this through, have you.

Clearly, he hasn't.
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W LL
| need the reward to get married.

CATHERI NE
Anne the bl acksmth's daughter?
She will certainly enjoy the noney.

W LL
Stop tal king now. Pl ease.

CATHERI NE
Don't be too set on a particul ar
destination. Life twists and turns
i n unexpected, and often better,
ways.

He gl ares. She "buttons" her |ips.

They walk on in silence. Turn a bend - and they're
approachi ng Cat herine's cottage.

W LL
What! But... How? |'ve lived here
all ny life. | know ny way.

CATHERI NE
Perhaps if we had taken that road?

She points, untied again.
Tom watching fromthe woods, spits in disgust.
WIIl is out of ideas.

W LL
Maybe we could cone to an
arrangenent ?

CATHERI NE
Your captive audi ence. Sort of.

WLL
How much noney can you spare?

CATHERI NE
Not enough for the avaricious Anne.

W LL
Don't insult ny beloved - especially
in words | don't understand.

CATHERI NE
"1l give you the nmeans to nmake
all the noney you'll ever need.

She goes inside, |eaving himstanding uncertainly in the
yard - until Marnmaduke gives hima shove.
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| NT. CATHERI NE' S HOUSE - DAY
Cat heri ne unfol ds a chess board.

CATHERI NE
A gane cal l ed chess. Crusaders
brought it back fromthe East.

W LL
A gane | can't | ose?

CATHERI NE
You don't have to play it.

She lays the board on the table beside a small sundial and
pl aces a gold coin on a corner square.

A shadow noves around the sundial, even though the w ndow
is the only Iight source.

WI1l noves his hand, trying to cast a shadow and see what
i s maki ng the sundial work.

CATHERI NE ( CONT' D)
And by norning ...

The coin has magically noved to the second square and has
been j oi ned by anot her.

W LL
It's a trick.

Catherine stands at the far side of the roomw th her hands
behi nd her back.

CATHERI NE
If you | eave the coins there, on
t he second ni ght

The sundi al shadow does a conplete rotation. The two coins
nove to the third square and are joined by two nore.

W LL
Every night? Then by the end of
the board there would be - | oads.
CATHERI NE

There would be mllions.
Doubtful, WIIl tries to do the nath.

CATHERI NE ( CONT' D)
If it worked beyond the third square.
Shoddy eastern craftsmanship.

W LL
| could start over at square one?



CATHERI NE
As required.

W LL
People will wonder where | got
noney.

CATHERI NE

You could visit a dying relative.
Then return with your inheritance.

W LL
| don't have any rel... Ah!
He |ikes the idea.
CATHERI NE

Go to the city. Everyone's
anonynous there.

(of f his puzzled

| ook)
Nobody knows who you are.

W LL
Way are you hel ping nme?

CATHERI NE
You have a good heart.

W LL
So do a |l ot of people.

CATHERI NE
| don't neet a |ot of people.

He hands her back the gold coin.

W LL
| want to buy sonmething fromyou
CATHERI NE
Wth nmy own coin?
W LL
A potion, to ensure Anne |oves ne
for nyself.
CATHERI NE
Oh, irony.
W LL

That a herb?

The cat hisses at the wi ndow t hen | ooks at Catheri ne.

nods subtly and the cat settles down.
QUTSI DE

Tomruns in a crouch to the woods.

29.

She
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| NSI DE
Cat herine m xes a potion.

CATHERI NE
Anne Morley |oves her father. She
may | ove you.

W LL
She will.

CATHERI NE
Anne t hinks she's Sl eepi ng Beauty
and the village is her curse. She
waits for a prince but forgets
about the hundred year sleep breath.

VWhat ?

CATHERI NE ( CONT' D)
It's a nmetaphor. A witch thing.
Not al ways usef ul

W LL
Who' s Sl eepi ng Beauty?

CATHERI NE
May not have been witten yet.
Foresight - another witch thing -
general ly cones in handy.

She hands himthe potion.
CATHERI NE ( CONT' D)
Sprinkle this on the lady's food
and she will love you. Use it
wisely, WIIliam
EXT. COUNTRYSI DE OUTSI DE VI LLAGE - DAY

WIIl rides back towards the village |ooking troubled. He
pul I s Marmaduke to a halt. They turn around.

EXT. CATHERI NE' S HOUSE - DAY
Cat heri ne conmes out carrying a | oaded basket.

WIl watches fromthe woods until she is out of sight then
rides quietly towards the cottage.

A loaf cools in the kitchen window. WII| sprinkles the
| ove potion on the bread.

He wants to nmake a qui ck getaway but Marnmaduke will have
none of it.

W LL
Shoul d have gi ven you sone.
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I NT. TOM S HOUSE - EVEN NG

Tom paces, holding the carved wooden pig, kicking furniture
and walls. Catches his fragnented i mage reflected in the
| ow grade gl ass of the w ndow.

TOM
Pl ot against us, will they?

| NT. CATHERI NE' S HOUSE - NI GHT

Catherine cones in and lights a |lanp. She senses sonet hi ng.
Looks at the loaf in the window Smles. That's ny boy!

EXT. CTY - N GHT

The city is crowded, dirty and dangerous, teemng wth
beggars, prostitutes and thieves.

The C otted Goose Tavern is exactly the sort of place you
woul d expect to find here.

| NT. CLOTTED GOOSE TAVERN - N GHT

The place is packed, the atnosphere |Ioud and jovial. Apart
froma few streetwal kers, the clientele is all male.

A fight breaks out at the back of the room but no one takes
much notice. The altercation is concluded quickly and
brutally and busi ness conti nues as before.

RACHEL, 30, works behind the bar. She has a way of taking
no nonsense w thout upsetting anybody.

A strange feeling washes through her and she has to steady
hersel f against a table. The tankard of beer in her hand
shi nmers unnaturally. Nobody el se notices this.

Rachel takes a couple of breaths and goes to the LANDLORD.

RACHEL

Ceorge, | need to go upstairs.
LANDL ORD

Now?
RACHEL

Just for a mnute. Headache,
si ckness, wonen's probl ens.

LANDLORD
We're chockered and if they have
to wait they'|ll pass the tinme by
choppi ng up ot her paying custoners -
and the furniture.
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RACHEL
A bit of redecoration wouldn't
hurt. Cone on, George, you know I
woul dn't ask if it wasn't inportant.

He isn't convi nced.

RACHEL ( CONT' D)
"1l sing you a song |ater.

LANDLORD
What song?

RACHEL
"1l make one up - really filthy.

Too good to pass up. He nods for her to go.
She sprints to the stairs.

RACHEL ( CONT' D)
You're ny hero, GCeorge.

LANDL ORD
Probably why | married a dragon.

RACHEL
Eveni ng, Jane.

The | andl ord spins around but his wife isn't there.
Rachel grins. Gotcha!

| NT. RACHEL'S ROOM - NI GHT

The roomis small and cluttered.

Rachel runs in and | ocks the door behind her. She stands
in front of the dressing table, looking into the mrror -
whi ch shimrers and Cat herine's face appears.

CATHERI NE
So, Rachel, | trust you aren't
abusing your abilities and living
alife too fine?

A crash from downstairs. Another fight.

RACHEL
Not so you'd notice.

CATHERI NE
It's what others m ght notice that
could hurt us.

RACHEL
And the first thing they'Il see is
me not working. Then | |ose ny job.
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CATHERI NE
| seriously doubt that.

Rachel smles, acknow edging the point.

CATHERI NE ( CONT' D)
|"ve sent Wlliamto you

RACHEL
Does he know | exist?

CATHERI NE
Don't tell himyou're his sister
until you must. | will ensure he
arrives. You will ensure that
har m does not.

More noise fromdownstairs. A scream

RACHEL
Here? Seriously?

Cat herine's image fades on another grin.
EXT. TOM S HOUSE - DAY

W1 shakes Tomi s hand. Both nmen are warmand friendly but
a fierce anger lurks not far below Tom s smle.

W LL
Wth a bit of luck, I'lIl return a
ri cher nan.

TOM

Si nce when did you have | uck?

W LL
Since ny uncle died and |eft
everything to ne.

TOM
Define 'everything' .

W LL
There m ght be a trinket or two
passed down fromthe crusades.

TOM
As they say in that part of the
wor | d: May heaven be kind and your
road be flat.

After a bit of back slapping, WIIl clinbs onto his horse.

W LL
It was the right thing to do, Tom
She's a good person. | know you think

she entranced me but she didn't.
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TOM
How woul d you know?

EXT. FORGE - DAY

Anne sits on the doorstep, tossing the occasional stone at
t he ducks on the pond. She | ooks up expectantly at an
approaching rider - but deflates when she sees who it is.

W LL
Looki ng beautiful as al ways, Anne.
And I will soon | ook good to you.

ANNE
Doubt it. | don't drink.

W LL
My inheritance nmay change things.

Thi s piques her interest.
EXT. CATHERI NE' S HOUSE - DAY

A WOMAN and HER DAUGHTER wait while Catherine throws grain
for the hens.

CATHERI NE
"1l be STRAIGHT with you M stress
G een.

EXT. COUNTRYSI DE

WIIl rides to a crossroads. Tries to go |left but Mrmaduke
conti nues straight on.

CATHERI NE' S HOUSE
Cat herine finishes feeding the hens.

CATHERI NE
Al'l gone. There's no nore LEFT.

COUNTRYSI DE
WIIl conmes to a junction.

W LL
Straight on, | think

But Marmaduke turns left and will not be corrected.
CATHERI NE' S HOUSE
Catherine smles. Turns to the woman and her daughter.
CATHERI NE
Cure for earache, wasn't it? RI GHT.

Sorry, that was a bit |oud -
especially when your ears hurt.



35.
She smles reassuringly and goes i nside.
COUNTRYSI DE
WIIl cones to a fork in the road. He points to the right.
W t hout conpl aint, Mrnmaduke takes the right fork.

W LL
So you finally realize who's in
control

I NT. FORGE - EVEN NG

For the first tinme, Anne |ooks aninmated and happy. Dani el
hands her a dri nk.

DANI EL
You can give your party dress a
rest now, girl.

ANNE
What if sonething better comes al ong?

EXT. CTY - N GHT

An exhausted WIIl rides up to an inn. He is about to

di smount when a light fromacross the road makes the shape
of an arrow pointing to the left. He would ignore this but
a shadow in the doorway he was about to enter suddenly
resenbl es a skull.

Spooked, he turns away - and sees Rachel standing in the
road. This gives hima fright but he turns his reaction
into sonething alnost (if you' re generous) cool.

RACHEL
First time in the city?

W LL
Seen one, you've seen '"emall.

RACHEL
Seen anywhere to stay?

W LL
Looking for an inn.

She points over her shoulder (to where the arrow - now
gone - was pointing) at The C otted Goose.

RACHEL
That's an inn. And |'m an inn keeper -
's assistant. There. Rachel.

W LL
What's a clotted goose?
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RACHEL
Probably the only place round here
where you'll live to see norning.

A stool crashes out through the wi ndow. Rachel smles as
if that didn't happen.

W LL
Lively. | like that.

| NT. CLOTTED GOOSE TAVERN - WLL'S ROOM - NI GHT
Rachel shows WII| into the room

W LL
WIIl ny horse be all right?

RACHEL
Nobody' s that hungry.

W LL
He won't be all right? Cause he
isn'"t really ny horse.

RACHEL
He'll be fine. You' d best stay in
the roomtonight. In the norning

"'l give you a crash course on
how to survive the city.

WIIl puts on a tough air.

W LL
Any rogue who cones near nme wll
regret it, | prom se you

RACHEL
Don't open the door to anybody

except me.
She goes out, closing the door behind her.

WIIl listens until she's noved away then slides the oak
dresser in front of the door.

| NT. CLOTTED GOOSE TAVERN - STAI RS - CONTI NUOUS

Rachel is half way down the stairs when she realizes she
still has WII's key in her pocket. She goes back up, knocks
and opens the door - OUTWARDS

WI1l and Rachel stare at the dresser and the open door.

She hands himthe key, closes the door and goes away.

W LL
Thank you.
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When he's sure she's gone, he |ocks the door. Tests it.
Then he gets out the chess board, places a gold coin on a
corner square and | ooks for sonewhere safe to hide it. He
finally decides to slide it under the bed.
| NT. FORGE - N GHT
Anne sits warm ng herself beside the furnace.

Tom arrives and | eans agai nst the door frame, trying to
| ook inpressive. Anne barely glances at him

TOV

You could do worse than ne.
ANNE

VWhat at ?
TOV

You could do worse than to have ne
as a husband.

She tries and fails to hide her amusenent. Acts bashful

ANNE
Forgive me, This is so sudden

She | ets go and | aughs.

TOM
Sudden can be exciting. O deadly.

ANNE
|'ve often found it disappointing.

TOM
As di sappoi nting as your beau riding
off in search of |ove?

She t hi nks about this.

ANNE
No, |'mnot playing.

TOM
Like | said, you could do worse
And sone ki nds of worse would be
very bad i ndeed.

ANNE
They' d have to be.

Tom pull's her to himand kisses her. Wien he's finished,
she rakes her fingernails down his nose, draw ng bl ood.

ANNE ( CONT' D)
Equal | y unpl easant for us both.
Call it quits?
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H's pain is intense - and not just physical.
| NT. CLOTTED GOOSE TAVERN - WLL'S ROOM - DAY

WI! 1l wakes. Looks under the bed and is delighted to see
two gold coins on the chess board.

| NT. CLOTTED GOOSE TAVERN - DAY
Rachel serves WII| breakfast in the otherw se enpty bar.

RACHEL
Sleep wel |l ?

W LL
It's quieter in the country.

RACHEL
You can hear yourself slide towards
t he grave?

W LL
|s that smart, big city tal k?

RACHEL
You taking the piss?

WI1l has clearly never heard the expression - as possibly
no one else has in the sixteenth century.

W LL
What would | want piss for?
RACHEL
It's an expression | made up. M ght
catch on.
W1l is dubious.
W LL
My uncl e di ed.
RACHEL
"' m sorry.
W LL

Left me a fortune.

She pinches his |ips together. Looks around anxiously.

RACHEL
Rul e one: never tal k about noney,
i nheritances or -- anything. Around

here, even the rat shit has ears.

W LL
Real | y?
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RACHEL
No that was a netaphor. It's a
girl thing.

WIl hits a new |l evel of blank | ook.

Rachel nods towards the wi ndow. OUTSI DE an old woman i s
bei ng nugged.

W1l junps up and runs to help but by the tinme he reaches
t he door the woman is dead and the thief gone. People walk
past, taking no notice.

W LL
That doesn't happen in the country -
not if there are w tnesses.
Rachel turns himaround and hol ds eye contact.

RACHEL
This is not the country.

She notices the chess board under his tunic.

RACHEL ( CONT' D)
I nteresting fashi on accessory.

W LL
Keep-sake. From ny nmum

He t hinks he's making that up.

She | eads himback to the table.

RACHEL
Pl ans for today?
W LL
Get ny beari ngs.
RACHEL
| could show you round, mnimze
troubl e.
W LL

Trouble is ny m ddl e nane.

RACHEL
Do you have a m ddl e nane?

W LL
No. Any nore bacon?

EXT. CTY STREET - DAY

A typical nedieval street - narrow, filthy, full of diseased

peopl e and ever-present danger. Everything is for sale
here - pigs, sex, a conbination of both. It's fascinating
for a country boy.
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Rachel and WIIl stroll. Everybody el se bustles, begs or
col | apses.

She takes his arm He thinks she's being romantic - but
she pulls himback a second before a chanber pot is enptied
into the street froman upstairs w ndow.

RACHEL
Got to keep your wits about you.

W LL
| get it! That would have been ne
t aki ng the piss.

RACHEL

Yeah, you need nore wts.
He slides his armalong hers so they're closer.

W LL
You coul d teach ne.

She di sent angl es herself.

RACHEL
So, you're engaged? To Anne?

W LL
Geat girl. Wrships nme. Wen did
| tell you about her?

They come upon a three-card sharper playing to a snal
crowmd. WIIl's eyes light up. He takes out a coin and steps
towards the game. Rachel hol ds hi m back

W LL (CONT' D)
You're surprisingly strong.

RACHEL
And you're predictably stupid. The
gane is rigged.

She drags hi m away.

They approach a slightly up-market (by |ocal standards)
eatery.

W LL
Lunch? On ne.

He flicks the gold coin in the air.

RACHEL
Do you have no ability to | earn?

Too late. A pair of thieves have spotted the easy mark
with his gold. They signal to each other and fall in behind
WIl and Rachel, drawing their daggers. WII is oblivious.
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Rachel wi ggles her fingers. The thieves trip and fall in an
enbrace, kissing each other on the lips. After a couple of
seconds they react, horrified, and stab each other to death.

W1l hears the noise and turns around.

RACHEL ( CONT' D)
Suicide pact. Life is hard on the
mean streets. You should return to
your vill age.

_ W LL
| will - as soon as --

She flashes a warning | ook.

W LL (CONT' D)
-- as soon as | can.

I NT. PIE SHOP/ EATERY - DAY

WIIl and Rachel sit at a corner table. He | ooks around and
is particularly fascinated by two old nen playing chess.

Rachel peeks under the crust of her pie and recoils. A
qui ck check to make sure no one is | ooking and she fixes
the pies with a gesture.

RACHEL
Your pie wll get cold.

WI 1l turns back and takes a bite. WWw
RACHEL ( CONT' D)
Best place in town. Cccasionally.
Wiy do you ganbl e?

He's puzzled. Did he tell her about that?

W LL
Fun. Excitenent. Not know ng how
it'll turn out.

RACHEL

There's no uncertainty in ganbling.
If you win, it's tenporary.

She takes his hands. GCets a jolt of understanding.

RACHEL ( CONT' D)
You like it because it's self-
destructi ve!

W LL
You're like ny friend Tom He's
t he one person | can count on.

RACHEL
It's good to have soneone.
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W11l stands.

W LL
| need to ...

RACHEL
kay.

He hesitates, |ooking hel pl ess. Rachel points the way.

RACHEL ( CONT' D)
Don't talk to anybody.

When he's gone, she opens a ring and sniffs powder from
it, making herself sneeze - over his pie.

Rachel cl oses the ring. Job done.
EXT. TAVERN YARD - DAY

A small yard. Two nmen pissing. WII nmakes his way to a
free wall, being very careful where he treads.

One of the nmen pulls out a garotte. Tip-toes towards WII.
Falls and suffocates in the deep nuck on the floor.

WIIl doesn't notice.
| NT. Pl E SHOP/ EATERY - DAY

Wen WII returns, he sees a WELL DRESSED MAN bei ng overly
attentive to Rachel, alnost clinmbing into her [ap.

W LL
Can | help you?
MAN
| can nmanage, thanks.
W LL
Were | come from a man respects
a | ady.
MAN
Where | come from busybodies die
young.
He draws his sword.
Rachel sighs. The sword turns into an anvil, which | ands

on the man's foot. As he pitches forward in agony, Rachel
magics WIlIl's elbow into the man's face knocki ng hi mout.
She then makes the anvil disappear.

WIl stares in bew | dernment. Wat just happened?

RACHEL
My hero.
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He | ooks at the floor, to where he's sure he just saw --

RACHEL ( CONT' D)
That was brilliant. Few swordsnen
expect you to stanp on their foot.

She hugs him

WIIl m sunderstands and ki sses her. She sinks into it for
a nonment then pulls away. Turns and nmarches out of the
room After a few seconds, she marches back in.

RACHEL ( CONT' D)
Don't do that again.

W LL
kay.

RACHEL
It isn't --

W LL

Here we go, the old "It's not you,
it's nme" speech.

RACHEL
No, it's --

W LL
Soneone el se.

RACHEL
(goes with it)
Yes. Soneone el se. For both of us.
You have Anne and | have. ..

She | ooks for inspiration. Sees the specials board.
RACHEL ( CONT' D)

-- Swan. Philip Swan. He's away
on government business. In France.

W LL
Sorry. Win't happen again.
RACHEL
Good.
W LL
Let's go.
RACHEL

You haven't finished your pie.

W LL
Not hungry.
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RACHEL
WIIl, inthe city, it is considered
a sign of weakness if a man allows
a fight to divert himfromwhat he
i ntended to do.

W LL
We're fighting now?

Rachel indicates the unconsci ous man on the fl oor.

RACHEL
And it's extreme cowardice if that
di version entails |eaving food.

W LL
Real | y?

RACHEL
Trust ne, you have to be brave to
eat round here.

He takes a nmouthful of pie. A benused | ook spreads over
his face.

RACHEL ( CONT' D)
You were saying how nuch you hate
ganbl i ng.

W LL
Don't know why | used to enjoy it.

RACHEL
Yout hf ul exuber ance.

VWhat ?

RACHEL ( CONT' D)
Being a twat.

Agai n, what ?

RACHEL ( CONT' D)
Insult | made up. Shoul d catch on

He stands. She takes his arm

As they | eave, the man on the floor tries to rise - until
he finds his hair tied around the table |eg.

EXT. CTY STREET - DAY

W1l and Rachel conme upon another crook enticing people to
bet on the cups and ball gane.

W LL
Make himlet you lift the cups so
he can't cheat.
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The crook and two of his associ ates advance on WII.

Rachel sighs and | ooks to heaven. Her little brother is
hard wor k.

RACHEL
Were's the | aw when you need then?

| NT. WALDEGRAVE' S CASTLE OFFI CE - DAY

St ephen Wal degrave throws a book onto a table and sits
cleaning his fingernails with a jewelled dagger.

He gazes, bored, out of the windowto where firewood is
bei ng arranged around a stake in the courtyard bel ow.

A KNOCK on the door.
Wal degrave waits. There is no second knock. Eventually -

WAL DEGRAVE
Cone.

De Barge enters carrying a | eather-bound book and a letter.

VWALDEGRAVE ( CONT' D)
How | ong woul d you have waited?

DE BARGE
Longer than you.

Wal degrave junps up and noves restlessly about the room
Points to the book with the dagger.

WAL DEGRAVE
Wiy can't people wite as they
speak? What will future generations
make of us?

DE BARCE
Not hi ng.

He waits for the real reason for the agitation.

WAL DEGRAVE
Crispian, do you think we shal
ever face crimnal activity worthy
of our talents?

DE BARGE
There you go.

WAL DEGRAVE
It's all mndless thugs nowadays.

DE BARGE
And wi t ches.
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WAL DEGRAVE
Del uded and victim zed wonen.

De Barge cl oses the door.

DE BARGE
The Church instructs and the courts
decree ot herw se.

VWAL DEGRAVE
And whi ch church rul es our m nds
this afternoon? | haven't checked
for half an hour so we could be
anyt hi ng.

DE BARGE
M nus a head, perhaps?

WAL DEGRAVE
Wuld you turn ne in as a heretic?

DE BARCE
Only if absolutely necessary to
save ny own arse, Sir.

Wal degrave throws the dagger past de Barge's head to spear
a fly against the door franme. De Barge doesn't nove.

WAL DEGRAVE
You coul d at | east have the decency
to flinch amusingly.

DE BARCE
| shall work on ny frivolity.
VWAL DEGRAVE
So what irridescent delights await

us today?

De Barge opens the book and lays it on the table.

DE BARGE
Al'l mndl ess thugs and del uded
wonen, |'m afraid.

Wal degrave retrieves his knife.

DE BARGE (CONT' D)
But perhaps not for nuch | onger.

He holds out the letter. Wl degrave gl ances at the envel ope.

WAL DEGRAVE
Summuari ze.

DE BARGE
By Royal Decree, the country is to
be cleared of witches before Advent.
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WAL DEGRAVE
We woul d be witches ourselves if
we could do that.

DE BARGE
The letter stipulates that all
practitioners of the occult are to
be interrogated, tried and
di spatched within twel ve hours.

Wal degrave steps to the w ndow.

VWAL DEGRAVE
And if it rains?

DE BARGE
Hang t hem

| NT. CLOTTED GOOSE TAVERN - WLL'S ROOM - NI GHT

W1l takes out the chess board and unfolds it beneath his
bed. Next he takes a | eather noney bag frominside his
shirt. Wighs it in his hand before renoving two gold
coins and placing them on the board.

He lies on the bed staring into space.

Sounds of trouble fromthe bar downstairs. No worse than
usual but WII |eaps up.

| NT. CLOTTED GOOSE TAVERN - NI GHT

A MAN has his hand around Rachel's throat, pinning her to
the bar while he uses his sword to toy with her clothes
and cut off buttons.

The | andl ord stands by hel pl essly.

Rachel is annoyed but unworried. She sighs when she sees
W1l running down the stairs to rescue her.

W LL
Unhand t he | ady!

The man stuns Rachel by smacki ng her head agai nst the bar
and turns to face WII.

Rachel's arm catches a candle, setting her sleeve alight.
The | andl ord puts out the flanes.

W LL (CONT' D)
You will regret that.

MAN
Doesn't seem likely.

He grins at WII's shaki ng sword.
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Sure you got that

WLL
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CONT' D)
in the right hand?

You know, you could have a point.

He whi ps his other hand from behind his back and smashes
the man in the face with the bag of coins.

The man goes down.

| NT. CLOTTED GOOSE TAVERN -

BACK ROOM - NI GHT

W1l fusses around Rachel, checking her head and the m nor
burn on her arm
RACHEL
I"mall right, ny big strong
brother, I'mfine.
He stares at her, trying to work out what she neans.
RACHEL ( CONT' D)
Yeah, 'Brother' is local slang. It

means 'friend',
one has no_sexual
rel ati onshi p.

a person with whom

- or famlial -

W LL
So what do you call an actua
br ot her ?
RACHEL
Br ot her.
W LL
Isn't that confusing?
RACHEL
Clearly.
W LL
Goi ng honme tonorrow. | have enough
you know ... now.
RACHEL
Ri ght .
W LL
To marry Anne.
RACHEL

Yeabh.
He wants her to ask himto

He st ands.

stay but she can't.
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W LL

Better get to bed. Early start. If

you're sure you' re okay.
After a little nore hesitation, he goes.
When the door closes, Rachel lets the tears cone.
| NT. CLOTTED GOOSE TAVERN - DAY
Qutside, torrential rain spears the ground.

W1l and Rachel stand awkwardly facing each other. She
rubs her burnt arm

RACHEL
You don't have to go out in this?
W LL
First, | want to ask about sonething

you said - concerning rat shit.

RACHEL
What was | drinking?

W LL
You said it was a - what's the
word - a netty --

RACHEL
Met aphor .

W LL
A girl thing. And you nmake words
up and say they'll catch on. |

knew you rem nded ne of someone.
She takes his hand, pulls himoutside into the rain.

W LL (CONT' D)
So | do have to go out in this?

EXT. FIELD - DAY

Rachel sem -drags WII through the downpour into the mddle
of a field. No prying ears here.

RACHEL
Cat herine Penhal lick is my nother.

He's worked that out.

RACHEL ( CONT' D)
She asked ne to | ook after you.

Bristling wounded machi sno.

RACHEL ( CONT' D)
Till you learned the city's ways.
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WLL
How?

RACHEL
I n what ever way was necessary.

W LL
How di d she ask you? | set out
straight after | talked with her

Unsure how nmuch he knows, Rachel is cagey.

Gazing into the distance for inspiration, she sees birds
above the distant woods.

RACHEL
Carrier pigeon.

W LL
| saw no pi geon coop.

To hell with it, he knows anyway.

RACHEL
Yeah, Mumis a witch, WIIl. If she
needs a pigeon, she gets a pigeon.
She doesn't ever need a pigeon.

W LL
Have you got powers too?
RACHEL
Little bit.
W LL

Your num has a | ot?

RACHEL
| get the rest eventually.

W LL
VWhen she di es?

RACHEL
You shoul d go.

She produces a daisy chain and hangs it around his neck.

RACHEL ( CONT' D)
Wear it as nuch as you can.

W LL
Is it one of those protection things -
an anbi - aim- ?

RACHEL

Anul et .

Yes!
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RACHEL ( CONT' D)
No. But it mght help.

The nmonent draws out. Neither of themwants himto go.

W LL
Philip is a |ucky man.
Who?
RACHEL
Yeah, he doesn't know he's born.
Literally. 1'll stay here. Don't
| i ke goodbyes. They should be called --
W LL
Bad byes.
RACHEL
Yes!

It's a monent. WII| kisses her forehead and reluctantly
turns away. He strides off w thout |ooking back.

Rachel drops into a sitting position on the nuddy grass.
RACHEL ( CONT' D)
You got all that and you m ssed
"brother"?
EXT. VILLAGE STREET - TOM S HOUSE - DAY

WIIl sits on a fine steed with Marnmaduke and anot her horse
intow He's pleased with hinself and oblivious to Tom s
si mmering resentnent.

W LL
What happened to your nose?
TOM
Shavi ng.
W LL
Your nose?
TOM

Cl unsi ly.
W1l accepts that. Junps down and enbraces his old friend.

Tom s response is warm - but the warnth does not extend to
his face when WIlIl can't see it.

W LL
| brought you an extra horse.

TOV
You shoul dn't have.
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W LL
Real | y?

TOM
No it's the | east you could do.

W1l shows himthe engagenent ring.

TOM ( CONT' D)
You shoul dn't have.

This time he neans it.

TOM ( CONT' D)
Com ng in?
W LL
Later. Got sone proposing to do.
TOM
Good | uck.
W LL

Thought you didn't believe in |uck.

TOM
Thi ngs change.

EXT. FORGE - DAY

Anne is delighted with her enornmous jewelled ring. It seens
bi gger than when WIIl showed it to Tom

ANNE
Yes. Yes, yes, yes!

She kisses him Neither party is as enthusiastic as they
pretend - but only WIIl is surprised by this.

I NT. WLL'S HOUSE - DAY

Wl stands aside while Anne gazes di sapprovingly around
her future home. He lays the chess board on a side table.

ANNE
"Il soon sort this ness out.
Most of this junk can go.

She touches the chess board as if it mght bite.

ANNE ( CONT' D)
Don't need this, do you?

W LL
Yes.

ANNE
VWhere are the little nmen?
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W LL
Going to make some. Qut of wood.

ANNE
You carve wood?

W LL
Gonna | earn. Need a hobby now I've
st opped ganbl i ng.

I NT./ EXT. CATHERI NE'S HOUSE - DAY

Cat heri ne | ooks out and sees WII riding up. Her face
flushes with pleasure. She runs out to nmeet him

CATHERI NE
You | ook prosperous. Kettle's on.

He di smounts. Looks for sonewhere to tie his horse.

CATHERI NE ( CONT' D)
He won't wander off.

| NSI DE
W1 sips suspiciously froma steam ng cup

CATHERI NE ( CONT' D)
It's called tea.

W LL
This will definitely catch on.

He takes the fol ded chess board out of his tunic.

W LL (CONT' D)
Look after this for me?

CATHERI NE
You don't trust the in-laws?

W LL
Wiy don't these daisies die?

CATHERI NE
They aren't ready. Do you like
nmessi ng around in boats?

| NT. FORGE - DAY

Tomarrives to find Anne admring the way the light from
the furnace glistens in her ring.

ANNE
Does your new horse need shoes?

TOM
Do you really nmean to marry WII?
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ANNE
Do you want himall for yourself?
Oh - you want ne, don't you?

She makes a bal ance with her hands. The hand with the ring
"wei ghs' nore.

ANNE ( CONT' D)
Handsonme and ri ch.
(on the other hand)
Poor and you. Bye bye.

Behi nd Tom s back, Daniel nmakes a face and silently rem nds
hi s daughter that Tomis WII's friend.

ANNE ( CONT' D)
And of course | love WIIl dearly.

TOM
Are you as sure of his devotion?

ANNE
He's made no secret of it.

TOM
So he's over Catherine Penhallick?

ANNE
She's an ol d wonman.

TOM
She is firmand beautiful. And
he's enjoying her as we speak.

Anne hitches up her skirt and runs out.

Tom hands a piece of paper to Daniel. It's the note he and
WIl took fromthe tree

TOM ( CONT' D)
Let me know if you need ne to keep
hi m out of the way.

EXT. LAKE - DAY

WIIl and Catherine sit in arowing boat in the mddle of a
| ake. He dangles his hand in the water. They're rel axed
and confortable in each other's conpany --

-- which infuriates Anne, who watches fromthe woods before
stonpi ng of f.

CATHERI NE
| suppose you got up to all Kkinds
on your travel s?

W LL
What happens on the road stays on
t he road.
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CATHERI NE
Did you make that up? 1t's good.

This mght well be the first tine WII has ever felt
intelligent. He likes it.

CATHERI NE ( CONT' D)
Rachel has rubbed off on you.

W LL
No, she wouldn't. She's got a
boyfriend and - Sorry.

CATHERI NE
Fancy fish for tea?

Before he can reply, he feels sonmething touch his hand in
the water. He pulls it out and drops a fish into the boat.

CATHERI NE ( CONT' D)
That was | ucky.

He goes to put his hand back in.

CATHERI NE ( CONT' D)
Lucky it wasn't a pike.

And that's enough hand soaking for WII.

CATHERI NE ( CONT' D)
Still getting married?

W LL
You don't |like Anne either?

CATHERI NE
|"m sure she has a good heart.

W LL
| look forward to feeling for it.

CATHERI NE
That' s probably not the sort of
t hing you should say to ne.

W LL
You' re no prude.
CATHERI NE
No.
W LL

To tell you the truth, if I could
have any woman in the world, it
woul d be Rachel. She's so |ike
you. You shoul d be proud.

CATHERI NE
| am WIliam that can never be.
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W LL
| know. |I'm not good enough for
your daughter - even if she wasn't
in love with another.

CATHERI NE
You're nore than good enough for
any worman - apart from your sister.

He waits for the punch line.
She waits for the penny to drop.

W LL
Sister? She called ne her..

CATHERI NE
You knew you were adopted?

He | ooks around. Goes to stand up. Needs to be al one.

CATHERI NE ( CONT' D)
Good luck trying to wal k awnay.

W LL
So that's why the boat.

He snatches up the oars and rows for the shore. But he's
t oo confused and upset to make nuch headway. Eventually he
has to stop.

Cat herine takes over the row ng.

CATHERI NE
Did you ever tell Tom about your
parents not being -- ?

W LL
| loved ny mum and dad. Wasn't
going to throw t hem away.

CATHERI NE
The children of witches are presuned
denons and are kill ed.

W LL
So you gave ne away.

CATHERI NE
To a wonderful couple who coul dn't
have children of their own. | stayed
cl ose. | watched over you. Except

t hat one weekend | was sick

W LL
The fire?

She nods.
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W LL (CONT' D)
VWhat about Rachel ?

CATHERI NE
| sent her to live with ny cousin
inthe city.

W LL
Who was ny father?

CATHERI NE
Adam Cri pps.

W LL
Tom s dad?

CATHERI NE

It was before | was married. And
yes, Adam was al so Rachel's father
| was very young and very in |ove.

W LL
Does Tom know?

CATHERI NE
He' s unhappy because |I'mnot his
not her. She was --

W LL
Mad.
CATHERI NE
Unwell. And | think that illness

has passed to him Wlliam |
bel i eve Tom neans you harm

WIIl can't handle any nore. He junps out of the boat and
wades ashore.

CATHERI NE ( CONT' D)
That went wel .

| NT. FORGE - DAY
Anne reads the poster offering a reward for w tches.

DANI EL
| don't understand why Tom di dn't
claimthe reward hinself

ANNE
Because, like all nen, he's afraid.
Afraid of upsetting his friend.
Afraid of the witch

DANI EL
He has a point, ny dear. Wtches
have nmagi c.
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ANNE
We have God and our wits. My wits.

EXT. COUNTRYSI DE - DAY
WIl and Tomride side by side.

TOM
Thanks for comng with ne.

W LL
Needed to get away for a bit.

Up ahead a gang of robbers waits to attack the riders.

But the bushes in which they're hiding attack themfirst.
Branches bind hands and feet while thicker stens force
their way into nouths - and out of ears.

TOM
Wirried about the weddi ng?

W LL
So is this aunt of yours rich?

TOM
No. But she's dying and | haven't
seen her since | was a boy and
famly is inportant.

He touches WIIl's daisy chain.

TOM ( CONT' D)
So these are fashionable in the
big city, are they?

The yellow centers of the flowers pulse. Tomrecoils.
Wl doesn't notice because he's off in his nmenories.

| NT. CATHERI NE' S HOUSE - NI GHT
Catherine tears | eaves froma potted herb.
A frantic knocking at the door.

She opens up to find Anne | ooking distraught.

ANNE

It's ny father. | think he's dying.
CATHERI NE

What's wong with hinf
ANNE

| don't know. |I'mnot a physician.
CATHERI NE

Nei t her am |.
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ANNE

That's why |'ve come to you. He's

coughi ng up bl ood and the physician

woul d only take nmore from him
Cat herine throws supplies into a basket and hurries out.
| NT. FORGE - NI GHT
Anne and Cat herine bustle in.

A figure is (apparently) lying on the far side of the room
covered by a bl ood-soaked bl anket .

Cat heri ne senses sonething is wong but before she can
react, Daniel grabs her from behind, pinioning her arns.

Anne knocks her out with a mghty uppercut.

DANI EL
Bl acksmth's hands. My girl, I'm
so proud.

ANNE

Qui ck before she cones round.
Dani el binds Catherine's hands while Anne ties her feet.

DANI EL
You don't feel bad that she cane
to help us?

ANNE
She is helping us. It's what she
want ed.

| NT. WALDEGRAVE' S CASTLE - OFFICE - N GHT

De Barge accepts delivery of the alleged witch from Anne
and Daniel. He checks the bonds are secure and nods for
guards to take away the still groggy Catherine.

He signs and seals a sheet of paper which he hands to
Dani el . Anne snatches the paper.

ANNE
What's this?

DE BARGE
A receipt.

ANNE

VWhere's the reward?

DE BARGE
To be apportioned when, and if,
the woman is proven in | eague with
t he devil.



Anne is about to flare up but Daniel steps in.

DANI EL
Is that in doubt?

DE BARGE
The court will decide. Attend the
trial in case your evidence is
required. Rewards are collectable
fromthe clerk of the court after
sentencing. Do not forget to bring
t he receipt.

DANI EL
Thank you, sir.

Anne is far from happy.
EXT. TOM S HOUSE - DAY
W1l and Tom arrive on horseback.
TOM
Coming in for a drink? Got sone
special stuff |'ve been keeping.
A FARMER wal ks past, heading for the tavern.
FARMER
You heard we're fanmpbus? They caught
a wtch. The Penhal lick woman.
W1l wheels his horse around and gal |l ops of f.
FARVER ( CONT' D)
Wanted the reward hinself, did he?
Shoul d have seen to business before
he went gallivantin' then.
Tom nods. That's his policy.

I NT. CATHERI NE' S HOUSE - DAY

WIIl runs in to find the place wecked. Everything of

val ue has been taken.
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A corner of his chessboard pokes out of the ashes in the
grate. He retrieves it before running out of the house,

junping onto his horse and gal |l oping off.
| NT. DUNGEON

Catherine is still bound and unconsci ous.

Wal degrave sits outside the cell with his feet up

Behind him de Barge fills out paperwork.

Cat herine stirs. Opens her eyes.



WAL DEGRAVE
Good norning. Did we wake you?

CATHERI NE
Yes. Thank you. 1'd have hated to
m ss a second nore of these
beauti ful surroundi ngs.

WAL DEGRAVE
Cat herine Penhallick. N ce nane.
I"mtold it belongs to a wtch.

CATHERI NE
You' re m sinfornmed. Now you've
heard both si des.

WAL DEGRAVE
The ot her side has evidence.

DE BARGE
That you cured a sick child.

WAL DEGRAVE
Are you a physician?

CATHERI NE
No. My treatnent works

DE BARGE
Because the renedy is affected by
denons wor ki ng t hrough you

VWAL DEGRAVE
My friend has a rather provincial
m nd. Al as, these days provincial
m nds make the rul es.

CATHERI NE
You think it evil to cure a child?

DE BARCE
If the aimis to recruit the child
for Satan's arnmy on earth.

For the first tinme, Catherine | ooks afraid.

CATHERI NE
You woul dn't hurt innocent chil dren?

DE BARGE
Soci ety nust be protected.

Cat herine | ooks to Wal degrave, who squirmnms slightly.

WAL DEGRAVE
|"mpaid to catch, not to judge.
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CATHERI NE
How conforting for you. |In years
to come, everyone wll learn to

heal with plant extracts.

DE BARGE
Now you predict the future? Denonic
powers i ndeed!

Cat herine stares. There is no hope here.
| NT. FORGE - DAY
Anne cones in to find Tomin the otherw se deserted forge.

TOM
Have you reconsi dered my proposal ?

ANNE
A woman of neans can afford to be
choosi er than that.

TOM
Then pl ease conme over here. There
is something | wish you to see.

ANNE
And | wi sh you to | eave.

He punches her and watches her fall.

TOM
| did say please.

| NT. CLOTTED GOOSE TAVERN - BACK ROOM - DAY

Al one in the bar, Rachel is tidying up when a strange
feeling cones over her. She has to drop to the floor. Lies
on her back and wriggles under the table, the underside of
whi ch now bears a noving picture of her nother's face.

RACHEL
Monf
CATHERI NE
This is no tinme for resting.
RACHEL
"1l save you.
CATHERI NE
Then what ?
RACHEL
We'll go away.
CATHERI NE
To where? A shared grave? | forbid

you to cone.
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RACHEL
You can't.
CATHERI NE
It would be too hard for nme if you
were there. I will stop you
RACHEL
Mum pl ease!
CATHERI NE

| f questioned you nust deny ne.
Prom se. Now your brother needs
you. Dark neshes enfold him
The image fades. Rachel curls into a ball and cries.
| NT. COURTROOM - DAY
Catherine's trial. The roomis packed.
The PROSECUTCR st ands.

PROSECUTOR
M Lud, the prosecution --

The JUDCE raises his hand to stop him
Signals for the clerk to place the black cloth on his wg.
JUDGE
Cat herine Penhal |i ck, you are
sentenced to be burned at the stake.
| f you renounce Satan and all his
ways, The Lord nmay have nercy on
your soul. Now, lunch, | think.
EXT. COUNTRY ROAD - DAY

W1l gallops towards the castle. H's riding has inproved
but not a |ot.

The horse stops suddenly.
WIIl falls off into a bush that wasn't there a nonent ago.
He tries to cajole the horse but it will go no farther.

The castle is only four hundred yards distant - He could
run there

No he can't. He rebounds froman invisible barrier.
A cart passes through uni npeded towards the castle.
WII tries to followin its tracks, but he's bl ocked.

He | ooks at the ground at the side of the road. Tests it
with his foot.
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EXT. CASTLE YARD - DAY

A |l arge eager crowd awaits the execution. Vendors pass
anongst them selling snacks and dri nks.

Pi ckpockets al so nove through the crowd, plying their trade.
Catherine is tied to the stake and guards rearrange the
ki ndling around her. Priests stand by to see justice done.
No- one prays for her soul.
Wal degrave and de Barge watch inpassively.
DE BARGE

Wiy do you cone if you don't believe

t hey deserve to burn?
He casually stabs a thief who tries to pick his pocket.

WAL DEGRAVE
It's ny job.

He waves for soldiers to renove the pickpocket's body.

VWALDEGRAVE ( CONT' D)
And how intellectually challenging

it isl!

DE BARGE
Performing it well prolongs one's
life. | aimto be the first nenber

of ny famly to reach fifty.

But Wal degrave's attention has been taken by a man pushing
t hrough the crowd towards the pyre.

WIIl is filthy - as if he's been digging and tunnelling.
Hi s eyes neet Catherine's.
CATHERI NE
(in his head)
One neani ngl ess death is enough.

She shakes her head slightly and he i medi ately turns around
and stands expressionl ess.

Wal degrave and de Barge exchange | ooks.
The fire is |it.
The crowd cheer.

The pain is enornous and, despite all her previous self-
possessi on, Catherine screans. Loses control of WII.

Now aware, WIIl turns and sees a ball of flanmes with vague
convul sive |inb novenents barely discernible.
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The crowd is not happy. They expected nore of a spectacle.
Conmpl ai nts of:

"Too fast"/ "Did they use gunpowder or what?"/ "Boring"
Peopl e t hrow snacks.
WIIl hurries away. He has to force hinself not to run.

DE BARGE
An intrigue worthy of your talents?
Qdd that the shrew hasn't been to
col l ect her bl ood noney.

WAL DEGRAVE
Consci ence? Doubt? Regret?

DE BARGE
You didn't neet her.

De Barge takes his |l eave and follows WII.

Wal degrave stares into space, apparently oblivious to the
wor seni ng nood of the crowd. A soldier hastens to him

SOLDI ER
Sir, the nmob is turning ugly.

Wal degrave | ooks around. His eye falls on a thief who, up
to now, has been having a good day.

WAL DEGRAVE
Let's burn a warlock - slowy.

The soldier grins. He and a col |l eague grab the thief and
march himto the pyre. The crowd cheers.

| NT. CLOTTED GOOSE TAVERN - DAY

Alone in the bar, Rachel is faced with a nountain of
tankards to wash. No hot water in sink nor jug. Her burnt
armis troubling her.

RACHEL
Hot wat er pl ease.

She does a little spell - but instead of a jug of water
she gets all the glasses washed, dried, stacked and gl eam ng
on the other side of the sink.

VWhat the -- ?

The significance of what has just happened hits her. She
turns to march out of the roombut only gets a couple of
steps before she has to sit on the floor.

RACHEL ( CONT' D)
Mimmy!  No!
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| NT. FORGE - DAY

The door is closed and barri caded.

Anne and Daniel are tied up on the floor at opposite ends
of the room Both have fresh bruises on their faces.

Tom speaks calmy while he heats a ladle of nolten netal.

TOM
We're going to have a little chat.
Any shouts, screans or calls for
help, I wll pour this on your
legs - to start with. Are we clear?

They bot h nod.

TOM ( CONT' D)
Life, as | think you'll agree, can
be di sappointing. Do you suppose
it gets any better after we die?

Dani el goes to speak but Tom holds the |adle over the
bl acksm th's face.

TOM ( CONT' D)
Rhet ori cal questi on.
ANNE
You | eave ny dad al one.
TOM
Sweet. So Daniel, were you going
to say how you'll give nme anything

| want and forget about this little
m sunder st andi ng?

Wth no apparent enotion, he pours nolten netal onto
Daniel's face. The blacksmth's screamis brief.

Anne stares a himin shock as he refills the |adle.
A KNOCK on the door.
PRIEST (O S.)
Hello? It's Father Grayson. Cone
on, Daniel, I know you're in there.

TOM
And better.

Tom makes a finger-on-lips gesture to Anne and goes to
open the door. She's too shocked to nake a sound.

EXT. CLOTTED GOOSE TAVERN - DAY

Rachel paces, drying her eyes. She takes a deep breath.
Needs to get it together.
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EXT. ROAD - EVEN NG
WI1l rides recklessly, too upset to care what happens to
him Sure enough, he falls off. Lands wth a thunp. W nded,
he lies on his back on the road.
Hi s horse wanders back to him and grazes by the roadside.
The evening is alive wth Bl RDSONG

In his mnd, WIIl adds lyrics to the song of each bird.

BIRD 1
Two not hers burned. Two not hers
bur ned.

BIRD 2
Al'l your fault. Al your fault.

BI RD 3
Just your sister left. She'll burn
well. Only Rachel left, to send to
hel | .

BIRD 4

Everyt hing you touch turns to shit.
A sol di er watches fromthe shadows.
EXT. FORGE - N GHT
Sol di ers stand guard.

Wal degrave and de Barge cone out of the forge. The mangl ed
bodi es of Anne and Dani el can be glinpsed inside.

VWAL DEGRAVE
Wl liam Mrtinmer is an unl ucky
man. One woman i nci nerated and
anot her nelted.

DE BARGE
The one in there was his fiancee.

Wal degrave spots a man wal king past. The man is clearly
eager not to m ss anyt hing.

WAL DEGRAVE
Coul d you cone here for a nonent
pl ease, sir. Yes you.

Tom cones over. Wil degrave indicates for de Barge to
guestion him Wile his assistant does this, the chief
i nvestigator exam nes the ground.

DE BARGE
Good day, M. Cripps.

Rel uctantly, Tom nobves on.
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WAL DEGRAVE
Anyt hi ng useful ?

DE BARGE
A nmentally deficient busybody,
i ke everyone in these places.

WAL DEGRAVE
Anyt hi ng apart from your prejudices?

DE BARGE
We know where Mortinmer has been
since before these two net their
fate. OF course, that could be
conveni ent .

WAL DEGRAVE
Create an alibi by Iinking hinself
to a condemmed wi tch? That woul d
be incredibly stupid.

Wth exaggerated distaste, De Barge indicates the
surroundi ngs - Duh!

DE BARGE
Stupidity is an intellectual goa
for these people.

Wal degrave gives hima | ook.

A sol di er

DE BARGE ( CONT' D)
| strive to be fair.

WAL DEGRAVE
Assum ng Mortinmer had an acconplice -
woul d that be human or denonic?

DE BARGE
Must you nock nme?

WAL DEGRAVE
O course.

scurries around the side of the buil ding.

SCLDI ER
Sir, you need to see this.

Wal degrave and de Barge follow the soldier to the pigsty.

Two | arge pigs feast on the face of a body dressed in
priest's clothes.

WAL DEGRAVE
(to soldier)
Get hi mout of there.

The soldier is horrified by the idea of getting in with
t hose pi gs.
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VWALDEGRAVE ( CONT' D)
Bacon for the garrison.

But he likes the sound of that.

Wal degrave and de Barge wal k back the way they cane,
scanni ng the ground as best they can by torch light.

VWALDEGRAVE ( CONT' D)
Wul d Mortinmer have his fiancee
nmur der ed before collecting the
rewar d?

DE BARGE
Not intentionally.

WAL DEGRAVE
That woul d be an el aborate acci dent.

DE BARGE
Communi cat i on between acconplices
is not always efficient.
| NT. CATHERI NE' S HOUSE - NI GHT

W1 searches, being as nethodical as he can with the aid
of a torch.

A polite cough

He | ooks up and sees Wl degrave | eani ng agai nst the
doorframe. Behind himare de Barge and sol di ers.

VWAL DEGRAVE
Your home?

W LL
Yes.

WAL DEGRAVE

| wonder if all witches are as
untidy as the one you live with?

W LL
Al right, | was robbing the place.
She doesn't need anything any nore.

Wal degrave smles and signals for WIl's arrest.

As WIIl is led past him de Barge notices the daisy chain
around hi s neck.

DE BARGE
Sweet .

WLL
You' re not ny type.
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EXT. CATHERI NE' S HOUSE - NI GHT

Rachel arrives to see WII| being taken away. She thinks
she i s unobserved but neither Wal degrave nor de Barge m ss
nmuch.

DE BARGE
A lover? That would explain a |ot.

WAL DEGRAVE
Al bei t maki ng everythi ng nundane.

DE BARGE
We can't dismss the truth because
it's boring. But could that tiny
girl subdue a bl acksm th?

WAL DEGRAVE
By neans of surpri se.

DE BARGE
O the occult. Shall we take her?

WAL DEGRAVE
We can't arrest everybody, | acking
as we are in the manpower to contain
ariot. She'll keep.

| NT. DUNGEON

W1l is shackled. Wal degrave sits by the cell door. De
Bar ge bustl es about, signing orders, arranging files.

W LL
Wiy am | here?

WAL DEGRAVE
For questi oni ng.

DE BARGE
Concerning the nurder of your future
wi fe and her father and how t hat
relates to your involvenent with
wi tchcraft.

Wal degrave is frustrated that his assistant has given so
much away but it's out there now.

WAL DEGRAVE
Havi ng been apprehended in the
house of a convicted wtch.

WIIl | ooks at the stained walls and the bl ood on the fl oor.
WALDEGRAVE ( CONT' D)
Torture has its uses but we can be
nore civilized - with your help.

He produces the notice offering a reward for wtches.
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WALDEGRAVE ( CONT' D)
Look famliar?

DE BARGE
You were seen renoving it fromits
pl ace of |awful display.

W LL
| didn't want anyone to beat ne to
t he reward.

WAL DEGRAVE
Yet you did not deliver a wtch.

W11 has nothing to say.

WALDEGRAVE ( CONT' D)
We have been able to find no trace
of your supposedly rich, supposedly
ex- crusader's descendant uncl e,
supposedly recently deceased.

W LL
You shoul d enpl oy better people.

Wal degrave sm | es and takes out his dagger.

WAL DEGRAVE
O better nethods perhaps?

He | eans against the wall and cleans his fingernails with
t he dagger.

WALDEGRAVE ( CONT' D)
Actually, we're rather good at
tracing things financial. A
necessity given our bel oved
nmonar ch' s approach to taxation

He gives WII an opportunity to speak. Decli ned.

DE BARGE
You were seen in the conpany of a
known witch at her hone and again
at her execution.

VWAL DEGRAVE
Your betrothed, and her father
delivered said witch for trial and
wer e subsequent|y murdered.

This is news to WII.

DE BARGE
Either you are a witch's consort
who took revenge on a father and
daught er who had the courage to do
the Lord' s work.



WAL DEGRAVE
O you are a coward who profited
froma wtch before sending his
future in-laws to di spose of her
when she was of no further use.
Then you killed said in-laws so

you coul d keep all of
Have | m ssed anyt hing

W LL
The truth

t he spoils.
?

WAL DEGRAVE

Enl i ghten ne.

W LL
| didn't do it.

WAL DEGRAVE

You took this notice.
not deliver the witch?

W LL
| saw the good she did
vi | | age.

DE BARGE

Way did you

in the

So you know better than the Church?

Than the Crown? Than

W LL
Seems SoO.

Wal degrave sm |l es.

us?

WAL DEGRAVE

Thi s dungeon is disgus
to spend anot her m nut
about a nice dry cel
EXT. VILLAGE STREET - N GHT
Rachel pounds on a door.
Tom opens up.
I NT. TOM S HOUSE - N GHT
Tom and Rachel sit with drinks.
TOM

WIl's association wt
woman such as yoursel f

ting. | refuse
e here. How
with a wi ndow?

h a beauti f ul
coul d be

seen as a notive for nurder

RACHEL
|'mhis sister.

This rocks Tom but he covers it.
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TOM
And of course Anne had recently
conme into noney.

RACHEL
Qur not her provided for us.

Tom drops his goblet and turns away to naster his f

TOM
What do you want ne to do?

RACHEL
WI 1l respects your advice. Tel
himnot to do anything stupid -
like trying to escape - while |
find the real killer.

EXT. VILLAGE STREET - N GHT
Wal degrave and de Barge stroll towards the tavern.

DE BARGE
Mist we?

WAL DEGRAVE
I nformati on and al e. Perfect.

DE BARGE
These people - and | use the word
| oosely - snell.

EXT. CASTLE - N GHT
Rachel speaks to WIIl through the bars of his cel

W LL
They think I'ma w zard.

RACHEL
No, they believe you are a nurderer.
Leave it to ne.

W LL
Too many peopl e have suffered
al ready on my account.

RACHEL
Just don't give anybody a reason
to kill you.
She runs off before he can protest further.

I NT. TOM S HOUSE - N GHT

Tom noves his brewi ng equi pnment to open a trap door.

takes out a small seal ed barrel

73.
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wi ndow.
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EXT. CASTLE - N GHT
Tom hands the barrel to the guard on the gate.
Anot her sol di er conmes over.

TOM
Enj oy, lads. | hope there's enough.

GUARD
There's only the two of us on
tonight. This not exactly being a
hi gh threat area.

EXT. WOODS - N GHT

From a conceal ed position, Tom watches the guard sl unp
agai nst the castle wall and slide to the fl oor.

| NT. CASTLE - CELL - NI GHT

WIIl is woken by his cell window and a chunk of the wall
expl odi ng out wards.

He steps tentatively to the gap in the wall and sees that
Tom has used a team of oxen to pull out the bars.

Tom t akes a bow.

W LL
Do they belong to farmer d over?

TOM
Hardly the inportant point at the
nmoment. Quickly, run

W LL
No. Too many people | care about
have been hurt on ny account.

Tom i ndi cates the rubbl e.

TOM

Mght be a little late for that.
W LL

| would be a fugitive all ny life.
TOM

At least you'll have a life.
W LL

| haven't done anything wong and
Rachel's going to fix it.

TOM
Rachel ?
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W LL
Long story. Get out of here, Tom

Tom sees that one of the bars chained to the oxen is still
wedged at an angle in what's left of the window. The wall
above it - above WIIl - is cracked.

He throws a | arge stone at the nearest ox. The ani mal noves
away - bringing a portion of the wall down on WII.

WI1l sees it happening but is too shocked to nove.

TOM
And better.

He is going to check that WIIl is dead but, hearing a
gal | oping horse in the distance. He slinks away.

Rachel di snmounts and kneels beside WIIl. She tries to nove
the stones but they are too heavy - until she uses nmgic.
Then she runs her hands over him | ooking for damage.

FROM THE WOODS
Tom wat ches Rachel ride off with WIIl |ying across her horse.
| NT. CASTLE - OFFICE - N GHT

Tom stands with de Barge. Wal degrave cones in and throws
his gl oves on the table.

WAL DEGRAVE
Redecorating the cells, Crispian?
Not sure about the open plan design.

DE BARGE
Two guards dead. The prisoner has
escaped, apparently by occult neans.

WAL DEGRAVE
Appar ent how?

DE BARGE
We have a wi tness.

Wal degrave studi es Tom

WAL DEGRAVE
Things certainly seemto happen
when you' re wat ching, don't they,
M. Cripps. You nust be the nost
entertained man in Christendom

I NT. COITAGE - N GHT

WIIl lies on a straw mattress, barely conscious. Rachel
covers himw th a bl anket.
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RACHEL
| need nore herbs. Do not nove.

She ki sses his forehead and runs out.
W1l | apses into unconsci ousness.
| NT. CASTLE - OFFICE - N GHT

Wal degrave and de Barge exchange | ooks. Sonething feels
wong to them

TOM
He was hurt in the escape. If we
are quick, we can catch them

WAL DEGRAVE
we?

TOM
She knows | saw her and she wl |
want to silence ne. There is a man
in the village whose hounds can
find anyone.

WAL DEGRAVE
Dogs with a nose for conjuring?

TOV
You nock me?

DE BARGE
Not you al one.

Wal degrave nods for De Barge to show Tom out.

DE BARGE ( CONT' D)
We shall be in touch.

When the investigators are al one -
DE BARGE (CONT' D)

I nteresting enough for you now,

St ephen?
I NT. TOM S HOUSE - N GHT
Tom paces, frantically trying to work out what to do.
A KNOCK
He opens the door and is surprised to find Rachel there.

She wal ks past himinto his house.

RACHEL
WIl's hurt.
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TOM
Do come in.

RACHEL
| need your help.

TOM
O course, Anything.

He | ooks sharply at the w ndow.

TOM ( CONT' D)
Oh ny God! Sol di ers!

Rachel spins toward the wi ndow. Tom snashes a cooki ng pot
into the side or her head. She goes down, not quite
unconsci ous.

He sits heavily on her belly, squashing the air out of
her. Then he holds his hand over her nose and nouth until
he's sure she's passed out.

| NT. COTTAGE - N GHT
A distant clock strikes 12.

WIIl stirs. Wakes suddenly. He knows sonmething is wong
and that he has to get up. He fights through the pain.

| NT. CASTLE - OFFICE - N GHT

A soldier ties the unconscious Rachel to a heavy chair
whil e de Barge fastens crucifixes around her.

TOM
Shoul dn't she be in the dungeon?

Wal degrave pours hinself a drink while studying a map.

WAL DEGRAVE
That's no place for a | ady.

DE BARGE
Wy didn't you wait until she |ed
you to her brother?

TOM
She's a witch. Her powers together
with WIl's --

WAL DEGRAVE

Wul d struggle to equal a goose's
fart. They are but people and he
IS injured.

DE BARGE

( MORE)

As is she.
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DE BARGE (CONT' D)
| hope for your sake you have not
scranbl ed her wits before she can
tell us what we need to know.

Wal degrave draws a circle on the map and hands it to a
sol di er.

WAL DEGRAVE
Search within this radi us.

The sol di er goes out.

WALDEGRAVE ( CONT' D)
And Crispi an, perhaps you could
| ocate sone supper?

TOM
You can think of your stomach with
all our souls in peril?

WAL DEGRAVE
Then especial ly.

De Barge goes out.

TOM
WIIl you torture the bitch?

WAL DEGRAVE
Li ke that, would you?

TOM

| lIike whatever brings an end to
Satan's works in our village.

Wal degrave is growi ng ever nore suspicious of Tom

Behi nd them Rachel pretends to be unconsci ous. She takes
a qui ck peek then closes her eyes and tests her bonds. She
won't be getting out of those by natural neans.

The door opens and de Barge bustles in carrying two pl ates.
He gl ances at Tom

DE BARGE
You weren't hungry, were you?

WAL DEGRAVE
But we woul d be honoured if you
woul d dine with us.
He tosses Tom a drunsti ck.

Rachel takes a breath and focuses.
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EXT. COUNTRY ROAD - NI GHT
Passing a small copse with thick undergrowth in otherw se
open country, WIIl can barely sit on the horse - until
sonet hi ng washes through him giving himstrength and
ener gy.
It starts to rain.
He urges the horse to gallop. Falls off, I|anding heavily.

Lyi ng on the ground, he can hear and feel the sound of
approaching riders, noving fast but still not in sight.

He struggles to his feet and wal ks into the field opposite
the copse. Then he carefully returns stepping backwards
in his nuddy footprints.

WIIl can't clinb back into the saddl e but he nmanages to

get a foot into a stirrup and hang on while he urges the
horse towards the trees.

He drops off into the bushes. Then, straightening the
vegetati on as best he can behind him he craw s into hiding
and snmears nud over his face and the back of his hands.

A daisy falls off the chain. Ten renain.

The rain gets heavier.

WIIl's horse grazes by the roadside.

Ei ght nounted soldiers arrive and pull up beside the copse.
Two sol di ers di smount.

One follows the false trail into the field.

The ot her studies the spot where WII fell and then exam nes
t he danmaged foliage where he crawl ed into the undergrow h.

WIIl lies very still. Barely daring to breathe.

SOLDI ER 2
He fell off here. The horse
scr abbl ed about .

He i ndi cates an area of the road and some broken branches.

SOLDI ER 1
Then he headed off into this field.
In that direction.

SERGEANT
Runni ng or wal ki ng?

SOLDI ER 1
St aggeri ng.
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The rain is now | ashing down. The footprints are al nost
washed away.

SOLD ER 2
W can't track himin this.

SERGEANT
No need. Open country for mles.
The only thing in his favour is
the dark - and that won't | ast
much | onger.

He points to two soldiers, one of whom has a crossbow.

SERGEANT ( CONT' D)
Ambush positions in case he doubl es
back for the horse.

SOLDI ER
| f he does?

SERGEANT
Two of our colleagues died in that
escape. No prisoners no paperwork.

The two sol di ers di smount and conceal thenselves in the
copse. The others set off into the field.

SERGEANT ( CONT' D)
Unknown, uneven ground. Steady.

Al is still apart fromthe pounding rain.
Anot her daisy falls fromthe chain

A hint of approaching day in the eastern sky. The copse is
small and w il not provide adequate cover in daylight.

WIIl has to nake his nmove and he has to nmake it NOW

He eases very slowy and very carefully towards the sol dier
with the crosshow.

BUT he isn't careful enough. The soldier hears him and
swi ngs his weapon around to bear on WII.

W1l snatches up a stick and throws it, spear-like at the
soldier. It catches himin the throat, rocking hi mbackwards
as he shoots. The crossbow bolt fires al nost vertically

into the air.

In the same snooth novenent, WII| catches his adversary in
the forehead with a rock. The soldier is unconscious before
he hits the ground.

But his partner is noving in fast, sword drawn.

WIIl tries to get the crossbow but it and the unconsci ous
soldier's sword are trapped beneath his body.
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In the tangle of undergrowth WIIl can't work either free.
The ot her soldier is alnmost upon him --

-- when the crossbow bolt conmes back down and | odges in
hi s shoul der.

WIIl knocks himout and takes his sword and scabbard.

Pushes through to the road. No sign of the other troops -
or of WII's horse, which has run off.

No alternative but to continue on foot. This would be a
chal | enge even if he wasn't injured.

He presses on, keeping low, staying close to what little
cover there is.

An unseen horse approaching at a gallop. Nowhere to hide.
WI Il junps out, sword poised to defend hinself.

Mar maduke skids to a halt in front of him

Man and horse share a nonent then WII| sonmehow nmanages to
cl anber on board.

W LL

| suppose a saddl e woul d have been

too nmuch to ask?
Mar maduke turns and they set off at a reasonabl e speed.
Anot her daisy falls fromthe chain
| NT. CASTLE - OFFICE - N GHT
Wal degrave eats enthusiastically.
De Barge ni bbles, watching Tom
Tom has no appetite.

Rachel opens her eyes.

WAL DEGRAVE
Good of you to join us, My Lady.

Tom fidgets anxiously.
Rachel jiggles the crucifixes.

RACHEL
How pious. Am | dead?

DE BARGE
Not just vyet.

The office door opens. The judge |ooks into the room
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JUDGE
Ready for a verdict?

DE BARGE
We haven't finished interrogating
her yet, Your Honour.

JUDGE
| s that necessary?

WAL DEGRAVE
Most definitely.

The judge gives Wl degrave a | ong apprai sing | ook.

JUDGE
Sunri se then.

He wal ks away, |eaving the door open. De Barge closes it.

Wal degrave shrugs an apol ogy to Rachel. She nods and turns
to Tom

RACHEL
So glad you're here.

EXT. CASTLE - GATE - N GHT
A definite band of daylight along the eastern horizon.
Only one flower remains on the daisy chain.
WIIl slides off his horse and runs up to the guard.
W LL

| need to see the investigator.
| mredi at el y.

GUARD
You need to go away, while you
still can.

W LL

Ah but | can't.

He draws his sword. But he's still weak and the sword
wobbl es feebly.

GUARD
s that even in your best hand?

W LL
Unfortunately, yes. However -

H s ot her hand whi ps around from behind his back, sw nging
a bag of coins at the guard's head. But this is no tavern
tough. The trained soldier easily blocks WIl's sword with
his own and catches the hand hol di ng t he bag.
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GUARD
Seriously?

A rat |eaps out of the bag onto the guard's face.
Difficult to tell which of the conbatants is nore al arned

WIll's sword cones up and finds a gap in the guard's arnour.
The guard goes down.

W LL
Sorry.

He runs on into the castle.

The rat, which had | eaped clear of the falling guard,
returns to nibble on his face.

| NT. CASTLE - OFFICE - N GHT

The door sl anms open when WIIl and the soldier he's fighting
crash into it. The contest could go either way.

Rachel is about to intervene magically but she changes her
mnd. WIIl runs the soldier through with his sword. Rachel
IS inpressed.

De Barge |eaps up to fight but Wal degrave hol ds hi m back.

WAL DEGRAVE
Sit down Crispian. It's exhausting
just wat ching you.

DE BARGE
But he killed one of our nen.

WAL DEGRAVE
Jenks, wasn't it? Did you |like
hin? | didn't. And if he couldn't
beat a civilian in a fight -- !

De Barge settles back
VWALDEGRAVE ( CONT' D)
M. Mrtinmer. | thought it would
be we who had to find you.
WIIl points at the terrified Tom

W LL
Don't believe a thing he says.

Wal degrave turns to study Tom

RACHEL
Thomas Cripps is an evil sorcerer.
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W LL
Trying to escape justice by accusing
an i nnocent brother and sister.

TOM
They practise the black arts.

WALDEGRAVE
A delightfully del ectable dil emm.
Is that too alliterative?

RACHEL
I like it.

WAL DEGRAVE
Thank you.

RACHEL

You don't have to believe anybody.
Hurl your dagger at him At that
range you can't mss - unless he
diverts it with magic.

DE BARGE
|f he does not, his innocent sou
resi des i n heaven.

WAL DEGRAVE
And we still have you.

Wal degrave fires his dagger at Tom who has no chance of
getting out of the way. Wth a small novenent of her eyes,
Rachel stops the knife a fewinches in front of Tom s chest.
It hangs in the air.

She then notions with her head at WIlIl an instant before
she reverses the dagger and makes it fly at \Wal degrave.
WIIl leaps at the investigator and knocks himto the fl oor
so the dagger passes harm essly overhead and enbeds itself
in the wall.

W LL
You all right?

WAL DEGRAVE
Alittle dusty but - sartorial
consi derations aside - thank you.

W LL
It was not hi ng.

Rachel snorts - quietly.
De Barge holds up a cross as he noves to secure Tom
Tomtries to run. Hs carved pig falls out of his pocket

and he al nost goes back for it. Wth the door bl ocked, the
wi ndow is the only way out. He |eaps through it.



85.

DE BARGE
Secure the remains. Can't be too
careful with this sort of thing

Wal degrave picks up the wooden pig and strolls to the
wi ndow. Looks down three storeys into the courtyard.

WAL DEGRAVE
No body.

DE BARGE
So he is still alive?

Wal degrave calls down to two sol di ers bel ow

WAL DEGRAVE
You two! Do you see a body?

The sol diers | ook up and then keep staring w thout reply.

WALDEGRAVE ( CONT' D)
Did you hear ne?

The sol diers continue to stare. One of thempoints in
Wal degrave's direction.

After a second or two, he turns to | ook up.

Above the wi ndow, Tom s |ifeless body sticks horizontally
out fromthe wall. H s head is enbedded in the stone.

WALDEGRAVE ( CONT' D)
| nt eresting.

| NT. CASTLE - OFFI CE - CONTI NUOUS
Wl steps towards Rachel, intending to cut her bonds.
Her face wavers and Catherine's face superinposes upon it.

CATHERI NE
Rest now, ny son

Rachel's |ips do not nove. Neither \Wal degrave nor de Barge
can hear the voice.

W1l coll apses, unconsci ous.
Cat herine i s gone.

RACHEL
Pl ease. | nust help ny brother.

Wal degrave gestures for de Barge to untie her

WAL DEGRAVE
Br ot her, eh?

Rachel gives hima little smle



EXT. VILLAGE GRAVEYARD - DAY

WI!1l and Rachel tend Adam Cripps's grave.

Catherine's trick with wild fl owers.

W LL
| mss Tom

RACHEL
After everything he did?

W LL
All nmy life he's been there.

She hugs him

W LL (CONT' D)
So you can contact Minf

RACHEL

Rachel

She can reach me. Trust nme, WII,

you haven't suffered the | osses

and gone through all the --

W LL
Hero shit.
RACHEL
Okay - for nothing.
W LL
There's the nmoney, | suppose.

He | ets her stew before turning her to face him

W LL (CONT' D)

Rach, you're the best thing that

ever happened to ne.
A tender nonent. He touches her face.

W LL (CONT' D)

And nobody knows you're ny sister.
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repeats

She wheel s away and marches off a few steps before she

realizes he's w nding her up.

W LL ( CONT' D)

You | ook so sweet when you do that
whirly round stonpy off angry thing.

RACHEL
Sweet ?

W LL
Cut e?

RACHEL

Yeah, vocabul ary. Not your thing.
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He isn't sure how he's neant to reply.

WLL
No?

Rachel takes his armand they wal k out into the village.

Cat herine's face appears on the headstone. She's happy but
has to rearrange the fl owers.

Wal degrave and de Barge are noving out. They're still a
way off. WII and Rachel stroll to neet them

W LL (CONT' D)
Don't know how to say soppy stuff.
Al ways relied on | ooki ng good.

RACHEL
How s that worked for you?

He makes a face. Could be better

RACHEL ( CONT' D)
"1l help you pull wonen.

W LL
No you won't!
(thi nks about it)
How?

The riders stop in front of them

W LL (CONT' D)
Of to persecute nore innocent
peopl e?

RACHEL
I gnore him Head injury. Thank
you, Stephen.

WAL DEGRAVE
Just doing ny job. And for once, |
think ny work has made the world a
better place.

De Barge fidgets but does not coment.

RACHEL
Confusing tinmes for you.

Wal degrave rai ses an eyebrow - How so0?

RACHEL ( CONT' D)
You didn't believe in magic, you
still don't want to believe in it,
but you've seen it in action.
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VWAL DEGRAVE
Because | don't know how a trick
is acconplished does not make it
any less of a trick. Crispian,
pl ease constrain your comments as
| ong as possi bl e.

He and Rachel exchange a smle. Then with a nod to WI I,
the party rides on.

W LL
Think he'll be back?

RACHEL
| amrather irresistible.

W LL
That woul d be so dangerous.

RACHEL
O exciting. Besides, | have ny
brother to protect ne.
(beat)
That was ne taking the piss.

They wal k.

W LL
You'll find our tavern a bhit tane.

RACHEL
Good. Got to call on Ms. Fenton
first. Her daughter has the croup.

Farmer d over rounds a corner up ahead. Riding the horse
that used to be WII's.

W LL
" mgoing to get Mabel back
(calls)
Hey, d over.

RACHEL
No, WII, don't.

She makes a small novenent to stop himbut it has no effect.
Rachel understands. Not sure if she likes it.

G over stops and waits for themto approach

W LL

Can | have ny horse back?
GLOVER

No.
W LL

Please. 1'll give you what you

paid me. Ch wait - that was nothing.
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GLOVER
There was a debt.

W LL
Tell you what - 1'Il fight your
son for it.

GLOVER
The death took nmy boy a nonth ago.
Was there anything el se?

W LL
"' msorry.

Wth a scowl, the old man rides off.
RACHEL
"Il See you in the tavern | ater.
Let you know when |I'mon ny way.
She doesn't need to explain how
They part and WIIl wal ks on, feeling pretty good.

He hears a gal |l opi ng horse com ng up behind him Mves
aside to let it pass.

At the last nonent, instinct makes himturn - to see Farner
G over bearing down on himwith his sword raised to strike.

The sword conmes down - until it turns into a huge sail that
rips dover fromthe saddl e and takes himinto the sky.

Mabel gall ops harm essly on by.

G over struggles to hold on. The sail grows extensions
t hat beconme a harness hol ding himsecurely as he rises
hi gher and hi gher.

The sail catches the wind and noves off across country.

WIIl turns to see Rachel holding the horse. He's shaken
and conf used.

RACHEL ( CONT' D)
Mabel says she's m ssed you but
she's enj oyed eating properly.

W LL
You saved ny life. Again.

RACHEL
Yeah, that wasn't ne.

He | ooks around. Sees no one el se there.

She waits for himto realize what she's saying.
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W LL
No way!
Rachel grabs his hand and marches off with WIIl in tow
RACHEL
Keep up, Mabel. I'Il introduce you

t o Mar maduke.
| NT. WLL'S HOUSE - DAY

The place is cleaner than when we last saw it but is
ot herw se unchanged.

Rachel sits WII in front of a clear, plain wall.

She cl oses the shutters and images spring into life on the
"nmovi e screen” of the wall.

It shows the earlier incident where, in that room WII
dropped the knife when he tried to throwit at the rat. As
it falls, the knife steps to the side to avoid WIIl's bare
foot and enbeds itself in the floor.

WLL
| did that?

RACHEL
Mum nmade you | ook away so you
woul dn't noti ce.

The next scenes foll ow each other on the wall -screen.
MONTAGE:

1. The snake scurries off the tree stunp before WII sits
on it.

2. The foiled attack in the tavern's toilet.

RACHEL ( CONT' D)
| woul d have hel ped but | was a
bit busy.

3. The anvil.

RACHEL ( CONT' D)
| nearly put ny back out making
t hat di sappear. You couldn't have
been obsessed by a dress maker or
sonmeone who uses |ight tools?

The grow ng engagenent ring.

Wal degrave throws his dagger at Tomand WII saves him

4.
5. The robbers "eaten" by bushes.
6.
fromit's unusual flight path.
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W LL
That was you

RACHEL
Not all of it.

the screen off.

RACHEL ( CONT' D)
You can watch the rest |ater.

W LL
So you and Mom st opped ne finding
out | could do this stuff because --

RACHEL
You were too i nmature.

W LL
| was going to say not ready.

RACHEL
| hope you're ready now.

W LL
| finally get to be responsible
for my own |ife?

RACHEL
You al ways wer e.

W LL
Wth you and Mom wat chi ng. Hel pi ng.

RACHEL
That's what famlies do. You'll be
able to block me now if you want.

WI1l has a humliating thought.

W LL
So you saw ne when -- ?

RACHEL
What happens in the vision stays
in the vision.

W LL
Hey, | made that up. Sort of.

RACHEL
You prom sed nme a drink.

EXT. WOODS - DAY

W1l and Rachel wal k towards the vill age.
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RACHEL
No | don't want a race. And before
you get ideas above your station -
that tinme in the boat with Mn?®
You coul dn't have wal ked on water.

W LL
Not yet.

She realizes he's joking. She hopes he's joking.
W LL (CONT' D)
That pictures on the wall thing -

that could catch on. That could be
really big.

RACHEL
| f they ever stop burning the people
who nmake the pictures.
EXT. ROAD - DAY
Wal degrave and de Barge ride side by side.

GLOVER (O S.)
Hel p!

They | ook around and eventually ook up - at the world's
first hang glider.

They | ook at each other. This is one they can agree on.

WALDEGRAVE & DE BARGE
| nt eresting.

They turn their horses and follow the human kite.

FADE QUT:
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